






































SI MOLES 

CBS BOBS WHITE RIOT,' 

1977 Mar 1977 
CBS 5293 REMOTE 
CO NTRO L 1 London r s 
Burning May. 1977 
CBS 5884 COMPLETE 
CGNTRDL.'The City Of The 
Dead Sopt. 1977 

CBS 5934 CLASH CITY 
ROCKERS,'Jail Guitar 
Dopre 197S 

CBS S3E3(WHITEMAN) IN 
HAMMERSMITH 
PALAIS/The Prison or Jun. 

1978 

CBS 6739 TOMMY 

GUNi'One, Two, Crush On 

Ypu Nov. 1973 

CBS 7Q 32 ENGLISH CIVIL 

WARjProssuro OroiJ Feb, 

197$ 

CBS 0037 LONDON 
CALLS NGJArmagi do on 
Time Dec. 1979 
CBS 6323 BANK 
ROBBER.'Rockers Galore 
Aug, 1939 

CBS 9339 THE CALL- 
U P/Stop The World Nov, 

1930 

CBS 9430 HITSVILLE 
UK,'Radio One Jan, 1981 
CBS A1133 THE 
MAGNIFICENT 
SEVEN i The Magnificent 
Dance Apr. 1381 
CBS A 1797 THIS IS RADIO 
CLASH (Radio Clash Now 

1931 

CBS A 2309 KNOW YOUR 
RIGHTS First Night Back In 
London 1932 
CBS A 2479 ROCK THE 
CASBAHi'Mutaphe Dance 
Jun,1982 

CBS A 132479 II2" pressing 
at above) Jun. 1982 

EP 

CBS 7324 THE COST OF 
LIVING May 1979 

ALBUMS 

CBS 32431 GIVE "EM 
Apr, 1977 

CBS 82431 GIVEW 'EM 
ENOUGH ROPE Nov. 1973 
CBS CLASH 3 LONDON 
CALLING Dec. 1979 
CBS FSLN SAN DA NISTA 
Dec. 1900 

CBS FIYILN 2 COMBAT 
ROCK May 1932 
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Nick Knight is the author of 
J Skinhead'. It costs £3,95 and covers 
mod and skinhead fashions from 
1966 to 19(61:. -'It is important to stress 
that the photographs in this book are 
highly subjective visions of 
skinheads, I was not striving to 
record the truth, but a truth my 
own', says Knight. Take a gander at 
it end judge tor yourself. 
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Departures and 

disappearances. 
The Clash have 

had both but Joe 
Strumme r s till 

ma nages a giggle. 

Interview by KoTly 

Kibber 



TRUMMER WAS talking about his most 
remarkable pratfall. Possibly seeking to 
put himself in the correct mood, he 
played a small gamble with the laws of 
gravity, tipping back in his chair till the 
rear legs began, to slip on tba floor, 
teetering on the very edge of stability. 

In the Mid West of America, he 
explained, he'd been deep into a song, 
he couldn't remember which, but it was 
very soulful, and he J d been giving it all 
he could. As bis passion was really 
faking flight a member of the audience 
removed hia jacket, threw it at the 
stage. Falling in a gentle arc, it landed 
full square on Joe's head, covering his 
head, the microphone and every drop of 
his vocal passion. 

Giggling away at himself, loving the 
idea of what a fool he must have 
seemed, he shook so much the chair 
began to topple, threatening to dump 
Joe in another remarkable pratfall. 

Then, at the very last moment, he 
realised what was about to happen, 
tipped himself forward. "You thought I 
was going to fall over didn't you?" 

Both The Clash and Strummer himself 
have the remarkable ability of turning 
back from the very brink of disaster. 

This year has seen a schedule of 
potential dtesters averted by The Clash 
which would have sunk any other band. 

Their previous album, the triple 
'Sandanista!', while being a work of 
fascinating inconsistency and a 
reasonable commercial success, had 
alienated a lot of their long term fans. 

Then, on the eve of the al bum's 
release, Strummer decided to run away, 
causing the band's UK tour to be 
cancelled at the last moment, not once 
but twice. When Strummer did finally 
return to the fold of The Clash their long- 
serving drummer. Topper Headon, 
departed from their company. 

Depending on which source y ou prefer 
to believe, he either left of his own 
accord because he no longer felt up to 
handling the band's fearsome discipline 
or, on the other hand, he was sacked 
personally by Strummer who had finally 
decided to stop tolerating Headon's 
long-term love affair with heroin. 

And yet The Clash have not only 
survived such upheavals but actually 
prospered. Combat Rock'was their 
richest, most direct, most mature work 
to date and surprised, even the band 
themselves by entering the UK charts at 
number two. Their UK tour — with Terry 
Chimes who played on their diebui 
album under the name Tory Crimes 
replacing Topper — was a triumph of 
sorts. 


W hen I spoke to Joe in the middle of 
the tour he was Just recovering 
from a had throat caused by over- 
enthusiastic air-conditioning at a 
Midlands hall. He'd spent the day off 
recuperating by going for long walks 
along the Western Scottish sea-shore at 
Troon. The week before, Troon had 
been the focus of the world's attention, 
the home of the British Open Golf 
Tournament. This week It was as 
deserted as any resort town in the off¬ 
season. The temporary grandstands 
stood around in front of Strummer's 
hotel as empty as ruined temples. 
Strummer enthused over the local air. 
"Nothing like a day off," He sucked in e 
lungful of oxygen with the delicacy of 
an industrial vacuum cleaner. "Clean air 
for a change. Wouuuuuugh." Another 
lungful. "Just the smell of the eir. 
Weeeeuuuugh." More deep throat 
exercises, "it's clean and fresh and — 
aaaaaargh strong." And with one last 
lungful for luck, he moved on to some 
shouts, his form of limbering up for the 
stage, 

"Stevie Wonder warms up for half an 
hour. Weee&eeugh. I do this once or 
twice." 

Despite every good Intention Joe can 
never quite muster up the energy to 
practice anything. He's always been 
more an intuitive guitarist than one 
given to deep study of diminished- 
chords. As a runner, he's something of a 
dill eta me. He's run in two marathons 
but on neither occasion did he do 
anything like the kind of training 
necessary to actually do well at them. 
"That's tha stupid thing. Next time I'm 
going to train for it. Actually go out and 
do some running for it, instead of 
drinking/' 

But when he needs to concentrate he 
can be single-minded to the point of 
sheer bloody obstinacy. When he fled to 
France, he did so to find out if he "was 
still a person”. He wanted to find out "if 
you could still get a kick out of life" — 
and hang the fact that The Clash were 
about to start a tour. 

He had a great time there. "It did feel 
good to be a tourist. Welt a cross 
between a tourist and a wino. I spent 
most of my time sat around looking at 
the Sacre Coeur with a bottle of wine in 
my hand,” The experience taught him 
just how much he liked being famous, 
"It's a leva affair with your own ego ., 
But I'd always had a sneaking suspicion 
that was true shout me anyway. Every 
time you get onstage you have to be 
aware something's driving you up 
there." 


H is first show with the reunited 

Clash was particularly memorable. 

"It was an open air mud festival in 
Holland, Every time we play a European 
festival it's always the same recipe. We 
g et ther e, it rai ns, we play, th e crowd 
rips the security fence down and the 
security people run for it, Every time, It s 
ha ppen ed th ree ti mes now. I thi n k 
we've saved three festivals from being 
complete wash puts, making something 
happen at the end that was worth 
coming for, 1 think that's why the crowd 
haven't burned the stages down - or 
the promoters." 

How did it feel being back on stage 
after discovering how much you needed 
to play? 

"I notice it went very quickly, like we 
were on there for five minutes. And also 
I felt as if it were a different person 
doing the singing." 

But does that mean you could live the 
rest of your life without being 
recognised in the street? 

''Yeah, I hope so. But l don't know it I 
could in fact, - but l expect I'll find out. 
Who do you reckon will be Top Of The 
Pops in the year 2000? St certainly won't 
be us." 

But you’re doing bettor than you've 
done for a lone while with 'Casbah 
Rock'- 

"That's a blatantly commercial 
attempt to flog our arses up the charts 
As he said it, he grinned like Lewis 
Caroll's cat, in the full knowledge that 
that was only part of the truth. They 
might try to conquer the charts — hardly 
the most heinous of ambitions - but 
The Clash stilt stand alone a$ the only 
band to refuse point blank to dignify 
Top Of The Pops with their presence 
Men of lesser conscience would have 
howed to the lure of the Lime Grove 
sirens long ago. 

Strummer is pleased that the album 
has done so well in America. "That is 
good. We need that to survive," And 
ha's gratified by the way that the 
general opinion of Sandanistal' has 
risen and its sprawling length has 
eventually become manageable to the 
average listener. "Yeah, it's lovely to see 
people eating - what is it they call it? - 
crow pie." 

Strummer, despite his bad throat, 
seemed a man of new energy and 
purpose. He talked of Topper's 
departure without rancour but with 
more than a measure of sorrow. "It was 
obviously a sad wrench at first but 
we re only here to play music, we're not 
hero to f-k about. I mean, there's a lot of 
energy being wasted screwing around." 



















M ore Than anything, he's conscious 
of his responsibilities, of what 
makes The Clash more than just another 
pop group. 

J, Our first album seems even more 
relevant now than when we made Tt. 
That's good because we're pretty 
different from what's happening in the 
pop world. Like all the synthesisers, pop 
moguls, three piece suits and expense 
accounts We're almost like from the 
stone age compared to ail this, So when 
I see the first album seeming even more 
relevant now, I need that kind of thing 



to tell mo I'm Still on the right track. I see 
all these people in make-up carting 
3 way paper bags of five pound notes. I 
wonder, who needs us?" 

Although his sense of duty to his 
audience is deep and wide, he does 
draw the line. "If we're going to make a 
record, we owe it to anybody who's 
going to buy H to roally knock ourselves 
out, to make something worth the vinyl 
it's printed on. And also, doing a tour, 
we hate to got up there and have 
everything screw up so it's a lousy 
show. 


''But I do drew the line somewhere. 
Sometimes you can't talk to everybody. 

I hardly ever go out but when I do I don't 
want to talk to hundreds of people 
about The Clash. I mean, I get in moods 
where I don't even like talking to 
anybody I know." 

I suggested that this pressure from 
the audience was a result of The Clash 
having set themselves impossible tasks 
when they started out. 

"Oh, I hope we did. Why ever 
shouldn't you?" 
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REVIEWED by MICK MERCER 


Ah but there's a d'sappointment in the house. 
When first I heard a tape demo gf J Religion' bv 
the Destructors I really enjoyed the shuffling 
drumbeat and the pop construction, and eagerly 
awaited their angl e on Carnage Benelux, but 
now the reality of poor workmanship has come 
to light. Out now., shortly before the release of 
several different English and European albums, i: 
leeks all the previous quality and seems 
remarkably thin and weak. God only knows what 
happened there. It's still pleasant but it's not 
what it might have been. 

I couldn't possibly let anyone go without 
telling them about she new Cravats single. They 
may not be punk from their spiky hair to the 
studs on their toes but their attitude is one of 
confounding the listener and carving great songs 
out of solid matter. With 'Rub Me Out' their 
long awaited single or Cress Records they once 
ggein dalve into their alternative wardrobe and 
find something thet is rough and unassailable. 
Whereas previous records are everything a 
boisterous tune can be. this one goes for a 
funeral pace and a quasi-loping bass laden 
sound. 

I much prefer the B-side. Badly produced, 
'When Will We Fair is still a great song. Risque 
sax si ides over an even batter bass riff than on 
■‘Rub' anc the drumming smack a go-go. It really 
isn't possible to- describe The Cravats because 
thay'Yfl too damn unconventional, and yet they 
can come up with a strident and commercial 
song when they go wish - They've got a 12 inch 
single on Glass goon and you could do worse 
than buy that on impulse. Belligerent boys! 

They're greet. 

But it isn't ail Britain you know- AH over the 
world, from the Pitcairn Islands to the hinterland 
of Peru there are punk bands dutifully selling 
their home made prgduce to tiny audiences. 

One of the best records from overseas to grace 
my deck of late was the stunning US compilation 


Social cavort merrily with burnt out throats, 
dreary tunes (which you've always heard before 
you play it), getting faster and faster, and going 
on and on and on. And on. And on. 'Made In 
England' on Lightbaat should he ignored, 

Least inspiring of the lot are Chaotic 
Disehord and their 'Fuck The World' EP. 
Inspiration was clearing having a day off when 
they wrote these tawns. The spoken intro bails 
from somewhere and goes into the sound of 
someone puking into :nc toilet and is 
considerably more interesting than the song 
itself, which goes for the allcomers guitar speed 
record. Singer Rancid 11) has strange voice, 
appearing to sing blurrghh, blurrrgghhhhh, 
arrrrrgggghhb, yaaaaa'for most of the time. It 
has to be some kind of parody-1 fail to believe 
that bands find these satisfying. Another Riot 
City reject. 

Let us move pn before we pass out. 

IMo Future do have an interesting signing in 
The Samples. 'Dead Hero' is a neat little tune 
with a solid pop base. Nicely structured with 
good musicianship and some fine vocals from a 
man called Bedgar. If only all No Future bands 
were this good. 

Most enjoyable rip off of the month 
undoubtedlv goes to The Xpozea with J 1,MO 
Marching Feet' on Red Rhino. It's a winner 
rignt from the word go as the feeble bass intro 
shakes like a pylon in the breeze. With 
remarkable stealth they succeed in merging the 
guitar riff from 'Chinese Rooks' and the bas c 
tunc from 'T&77 1 and using them to their own 
advantage. The rhythm section do their bit but 
nothing can take the glory from Marcus or Sim 
with their guitar pastiche, and vocalist Ta* 
cannot deny that he has changed 'In 1977, _ 
you're on the never never’ with 'The panic in the 
city, with chaos on the streets'. He won't need 
to because the song’s a charmer. A forgery to be 
proud of. 


I'LL BE cheating a little here as I give you a run 
down of the best land worst I of this month's 
releases. Some of the records have been sadly 
ignored by the music press and must be officially 
recognised et least ones. 

Whilst many lesser acts can enter the Indie 
charts with theirfirst releases simply because of 
the reputation of their label there are sti I those 
who are several rungs below. 

Best of the youngsters on a non-punk lanel are 
The A-Hoads. 'Dying Man' on TW Records, 
it's not the most original song I've heerd.; the 
gui ta r swoops in just I ike ' J ohnny Won' t Go Tg 
Heaven' by The Killjoys, but it is a spirited 
performance with a great production (something 
most labels lack! and a fiery display of vocals from 
lead singer Mel- They know how to construct a 
song, and they leave it at just the right moment- 
They're already several leagues ahead of most of 
th air contemporaries in the song writing stakes 
but they have made a real blunder in their choice 
of art work. I've never seen such a blatantly 
heavy metal sleeve I 

It's bsen a good month for quality, and the 
bad have been overshadowed. I find I get very 
bored by the No Future and Secret Records 
bands. They seem to be divided mainly into Qi 
typemotdnics or badly produced moaners, And 
it's the moaners that have soiled my stereo this 
month. 

Moaners are those bands whose existence 
seems merely an opportunity to ape what is 
regarded j sadly! by many as the 'punk sound'. 
Incoherent vocals roar amidst blattering drums 
and souped up guitar. The tunes sound dne 
same, the bands sound the same and l hate it 
Far from gripping; mostly griping. 

Court Martial show a few glimmers of 
intelligence during 'No Solution' (Riot City), 
mainly from a distinctive quavering guitar sound, 
but they rush everything and eventually spoil the 
song with too little cohesion. Similarly Anti 
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album 'Hell Comas. To Vour House', which has 
now been rereaead over here in a different 
format., and somehow not quite as good. One of 
the best bands lurking amongst that vipers nest 
were 45 Grave end they have a single out now 
on Gender Records celfed 'Black Cross", that 
displays we I their 710 untainous ability. Basically 
a stop n' start affair, it occasionally hurtles along 
with such gu'tar volume that your ears turn septic 
and bleed. Award for best name gf the month 
car only go to their ginger, Dinah Cancer. 

From South Africa comes the single which has 
to be tne most poignant statement in this bunch. 
For the oends as home fife may revolve around 
30 itioai idealism but it rarely means 
confrontation and many bends are singing about 
things mat they'll never have to back up." 

Riot Squad I not to be confused with the 
English hand I have 0 f?ve track EP entitled 
'Security Systems' cut on Total Onslaught 
Records. I bought mine in Rough Trade and I 
can only presume that it has a resonable UK 
distribution 

Tha integrity end humanity behind this record 
reaJy iswhut punk should be about. Musically 
they're not tne best but somehow rt doesn't 
matter when you consider their anti-apartheid 
lyrics and the apirit which seems to rest in every 
groove. 

have been told that they're living in this 
country now, which nes probably saved them 
from accidental y falling down the stairs of a 
South African Police Station. It comes complete 
with details of the War Resistors campaign 
against Apartneid eng simply has to be 
supported. 

A few million miles away and we find the 
German banbXmal Deutschland lobbing out 
their second recorc I this time a 12 inch er) on the 
excellent 2ick lack aoel, Although not quite es 
decisive as their first (classic) release, this 
'Incubus Succubus' has its moments. 

They can have your guts chum-ng like mad 
when the vocals gat going and my innards were 
all over me room for a lot of the rime es their 
heaving sgund set forth, To the uninitiated iet 
me jus: say that their? is a holocaust of seething 
PH type rhythms and a production of the highest 
quality ensures that an unbearable volume can 
be attained. 

The vocals strive herd in a tongue that I'm 
finally getting usad to after my previous flippant 
dismissals ■Iwhich Abbo quite rigntly castigated 
me fori. We need this band over here ro give the 
scene a little shot in the arm, but it doesn't seem 
likely until they gat some press. 

Back to old Blighty and the best of the pile for 
this month. 

The Rad Gkin$ have a deceptively 
unassuming tune called 'Lev Bronstein' out dn 
CNT Production, but it's an essential purchase 
for the rousing 'Peasant Army' on the flip side. 

A never ending barrage of stylish guitar and 
energetic vocals that has quite rightly been 
compared to the more spirited efforts of The 
Clash. After all the rumours about the band it's 
good 10 see that they can live up to their 
reputation. 

Contuining our announcement of rhe winners 
m reverse order we come to Action Pact, John 
Peel's current favourites, and a band that a 
Northern Ire and reader was raving about in rhe 
last Punk Lives. 'Suicide Bsg', finally available 
on Fall Out Records, is a slipstream showcase 
for their talents but doaan'r quite capture their 
essence. 

It has been along and tortuous journey for this 
three song collection that started months ago 
with a sad y unpercaptiva producer who insisted 
on turning the band into a listless pop combo. 


Fortunately the cavalry arrived in the nick of 
time, led by ax-Dark man Phil Lang ham wearing 
his producer's hat once again. The man gets 
better with every record hg tackles, 

He's re-mixed and re-structured a lot of the 
material hare and returned the band to their 
rightful sound, although some of the earlier 
wounds are still there. Whereas their 
contributions to the classic 'Heathrow 
Touchdown' EP were clear and explosive, this 
record slightly merges the various instruments 
and dims their overall potency. 

'Suicide Beg' is e vital statement anyway with 
its anti-glue sniffing message and in the form* of 
the r best song it works well. The tune is strong 
and catchy. But whereas before George would 
spit out some of the words, particularly the line 'l 
don' t wanna see you deed', here it is more 
restrained. A problem that occurs also in the 
anti-Royalist'Blue Blood'where 'No-one on 
earth's got blood that's blue' should ha settle 
harder than it eventually is. But what am 1 
moaning for? It really is a great record and major 
cock-ups aside should be firmly lodged in the 
upper regions of tire Indie chart as you read this- 

Brilliant, 

Which leaves only the top slot to be filled, 

Who else by UK Decay and the 'Rising From 
The Dread' 12 incher on Corpus Chffeti, the 
label organised with tha help of Crass, 

’Werewolf' the 11 minute A-sida show? how 
UK Decay have developed even since the 
superlative 'For Madmen Only' album. A 
mesmerising tune bristling with energetic 
drumming and steady bass. Seen cranks his 
guitar into gap filling in a more orthodgx manner 

and Abbo fets fly with bis contributions in 3 

manner that has now become □ vehicle of soma 
distinction. It allows development within a theme 
and adds another dimension because, whilst the 
words are clear and stirring, the voice also 
becomes like another instrument. 

On the other side, three tunes that are just es 
good. 'Jerusalem' belongs to Eddie, easily the 
most oxciting bassist the band have ever had. He 
dominates with a scourge like noise that is us 
well centre led as it is conducive. Span throws in 
a few neat additions end Abbo uses sparse 
configurations dwelling on them and pulling the 
wo r ds out to remarkable lengths. 

'Rising From The Dread' and'Testament' 
finishes the thing in such stylo that you need to 
catch your breath before deciding what to do 
next. A second listening can render the listener 
senseless. 'Rising' has an ace laugh intro which 
echoes away deliriously, but both songs shine 
with the domination of Span and his five string 
guitar. It's daft to concentrate on just one thing 
when there is so much happening but his 
character in attack andsubt ety is quite startling. 
Some of it is simply beautiful. 'Testament' is 
exactly that to his innovative talents. 

How much longer before this band wreak 
havoc in the national charts? 

It was a long season pouring over tha vanoug 
styles this batch presented and whilst a few will 
be consigned to the nearest din the average 
quality was high and my singles collection doth 
increase. 

A sense of doom troubles me ... I know not 
what the next month's batch will contain. Surely 
not an Anti-Now here League single! Off to tire 
passport office wi rhout further ado. 


A CTION PA CT: an ti-gfuB 
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Discharge's singer Calvin 
avoids Winston Smith but 
Rainy and Bones argue 
the toss 

J UST AS I had feared, when I rang Cal in 
order to arrange this article, the now 
increasingly enigmatic vocalist firmly but 
politely turned me down. The reason 
appears to be that Discharge were badly 
misrepresented in the press and no amount 
of heartfelt pleading was going to alter 
Cal's decision, he was most definitely not 
going to speak to me. Still, as they say f life 
must goon . . , 

. . . And on it goes. 11 just so happens 
that on the evening of the eventual 
interview, Discharge gave one of the very 
best live performances I've ever had the 
good fortune to witness. 

They went crazy. Cal darted around the 
stage yelling and shrieking in a mad frenzy 
of the like I've never seen from him before, 
while the rest of the band set about 
attacking their instruments with a 
ravenous, furious hunger that had people 
raving enthusiastically in genuine sut prise 
in post gig train-bound conversation . , , 
'Protest And Survive', 'A Hell On Earth', 
'Never Again'. . , an all consuming great 
tidal wave of deafening devastation, aching 
energy and savage mutilation. The encore 
of'Decontrol' was the crowing glory, with 
the by now ecstatically craved Calvin 
literally disappearing amongst the churning 
euphoric human masses . . . 

Decontrolf Decontrol! We've been sh-t 
on for too tong! Decontrolt DECONTROL! 
DECONTROWLLII! 

They simply would not stop. The number 
went on and on, and when finally it did 
come to a halt, the mood was one of 
immense satisfaction, a feeling that what 
had just taken place was something quite 
special. Discharge at the Zig Zag Club will 
be a gig that's remembered, one for the 
book, one that'll have people asking ‘'did 
you see . . .'’in years to come. Quite a 
change then, from the unbearable barrage 
of hellfire their gigs usually are, I mean, 
tonight it was actually no problem at ail 
distinguishing one song from another! 
Tonight was a bona tide event. 

. , . And still, life goes on. 

pfcUETGthe absence of Cal, the following 
LI conversation may lack a certain bite, a 
certain spontaneity. Unsurprising really, 
seeing how it's Cai who sings, designs all 
the Discharge artwork, writes all the 
Discharge lyrics and who's the startling 
centre of attention onstage at Discharge 
gigs. Without him, how could I oven hope 
for a fully satisfying interview? 

In an attempt to ease relationships and 
encourage more productive meetings in the 


future, what you shall read will be a straight 
transcript of a conversation with Discharge, 
No re-shaping of sentences, no distortion 
of words, no mess, no fuss, but simply a 
few bursts of explanation or commentary 
wherever needed in order to prevent 
possible confusion over the band's 
intentions. 

I introduced myself to Discharge bassist 
Rainy as he sat on the steps of the Zig Zag 
Club next to Cal. The singer was off in a 
flash, so I sat myself down on the vacated 
concrete and talked briefly to Rainy. We re- 
met later, prior to the night's gig, on. the 
closely guarded staircase leading to the 
magnificently sculptured balcony of this, 
most popular of London's night-spots. Also 
present was guitarist Bones, but ir emerged 
that along with Calvin, drummer Dave 
wouldn't be joining us. Oh well then 

What did you think of my review of 
your album? 

Both: "Bit dodgy." 

Rainy: "It was quite good, not too bad. " 

! said that you've gone on about war 
too much, 

Bones: "There's nothing much else you 
can do." 

Did you agree with any of the points I 
made? 

'Discharge's intentions arc honourable, 
the subject of nuclear war is one that must 
be raised, contemplated, and regarded with 
alt the disgust end feer that it deserves . . . 
but by constant repetition, by tiresome, 
consistent o ver-usage of words like 
'nightmare', 'mutilation', 'pain' end 
'destruction', the horror becomes 
ultimately unhomfic , becomes simply fust 
another impressive slogan to stencil onto 
your leather jacket - . .'{Sou nds 15th 
May). 

Rainy: "Uh, no." 

Don't you think perhaps you have 
sung about war too much? 

Bones: "No." 

Are you going to carry on singing 
about war, or will you introduce some 
new subjects into your songs? 

Bones: "Thai's for the future anyway." 

Rainy: "We don't know . . . there's 
nothing wrong with it now, know what I 
mean? It's working." 

What do you hope to achieve by 
singing about war? 

Rainy: "Put some sense iniothe kids' 
heads, give them the knowledge . . ." 

Do you think people take the message 
seriously? 

Rainy: "Sure." 

So the lyrics do get across. 

"Yeah/' 

Do you ever wish you could be more 
than just a very popular underground 
band? Don't you ever feel a need to 
break into the mainstream? 

Rainy: "No, we're happy with the way 
we are now. It's quite okay." 


How much affinity do you feel 
towards the many other punk bands 
going at the moment? 

Rainy: "We're all pretty much the same,"’ 

How about all the bands that are 
basing themselves on you? 

Bones: "We like it." 

Rainy: "At least somebody's getting up 
and doing something, getting up off their 
arses," 

The album's only half art hour long. 
Don't you think that's a bit short 7 

Bones: "Mo, it's pretty much the same as 
any other album." 

Is there anything you'd like to rectify 
from the interview you did with 
Sounds? It was the one where you 
IRainy) were quoted as saying you 
enjoyed cropping in people's beds at 
parties, 1 understand you only meant it 
as a joke but it ended up appearing to be 
serious. 

Rainy: "That's happened with every 
interview we've done with Sounds. 10 
percent of what we say comes out. 15 
percent goes adrift." 

Well, this is your chance to rectify 
what was written, 

Rainy: "Oh, let bygones be bygones." 

But wasn't that the interview that Cal 
got upset about? 

"Don't know really." 

Bones: "There were misquotes in one." 

Rainy: We've had some pretty bad 
reviews, we'vo had some pretty good 
reviews. Not all the time what you say to 
ihcm comes across, When it finally comes 
out, like I say, just 1D to 15 percent is what 
we've said and the rest is just padded out, 
know what I mean? 

Do you ever find yourselves getting 
the songs mixed up? I mean they're ail 
very similar.., 

Bones: "Mo. nicy're not similar to us," 

Rainy: "I don't think they're the same." 

Since tha first singles, which were 
very rough, the production of the 
records has improved enormously. How 
far do you intend this sound 
improvement to go? 

Rainy: "We're progressing all the time. 1 
mean since the first single we've 
progressed a hell of a lot, and it just comes. 
You just get used to using studios better. 
You can't help progressing." 

Would you ever consider doing a slow 
number? 

Rainy: "Mot really. If we did a slow 
number we'd get people standing there 
going - - . (tapsfoot at high speed). 

Don't you think it would break up the 
gigs a bit, add some variety? 

Rainy: "We've got a slow one anyway 

Bones: "A reasonably slow one." 

What one's that? 

Rainy: "Protest And Survive'sslow." 

Slow!? 

Bones: "Well, slowish." 

Rainy: "We just like playing fast, know 
what I mean?" 

Do any of you listen to Motorhead? 
You quite often sound like them. 

Rainy: "They sound like us." 

Well, what do you think of this so 
called punk.'mets!i'(herhert?] crossover? 

Bones: "There's not much difference. 
You can't really separate between heavy 
metal and punk music except that heavy 
metal players play a bit better, probably 









because they've been going a lot longer." 

Rainy; "It'& just down to the actual 
sound, and anyway, we're real weirdoes!" 

Don't you over feel the need to do 
something more complicated musically? 

Rainy: "T'is complicated." (I chuckle! 

Bones: "It is. There's not many people 
who could play that" 

Rainy: "It's complicated sm w r for us." 

Will you ever reach the stage where 
you can do a bit more? 

Rainy: "What you moan we've gotsyn- 
drums and bongoes and things?" 

No. I mean perheps change the tempo 
now and again ... in the middle of the 
songs. , . 

Bones; "We could play that stuff, but it's 
no fun is it?" 

Rainy: "We enjoy what we're doing, 
we're doing well as what we are, know 
what I mean?" 

Bones; "We've been doing it for five 
years anyway." 

Whadt since r 77, as Discharge? 

Bones: "Yeah, the line up was different 
then though," 

What kind of Stuff were you doing 
back then? 

Rainy; "Oh that was weird stuff, really 
weird . , ." 

You haven't done an interview with a 
music paper for a year or so now, and 
people do want to know what your 
thoughts are ,.. 

Rainy: "You shouldn't have slagged 
Calvin off, he's part of the band, so you 
might as well slag all the band off if you're 
going to slag him off ..." 

When did I ever slag Calvin off in the 
review? 

Rainy: "Wot slag him off, hut remarkon 
his lyrics like." 

Biffothe Gasmask: "Separating them 
from the music." 


That was Just to demonstrate how 
much was being said about war. 

Bones; "Yeah, but he's singing that to 
our music isn't he, so rf you're slagging him 
off, you're slagging us off, . 

1 wasn't slagging him off anyway. 

Bones: "Well you know, remarking on 
his lyrics," 

It wasn't the lyrics themselves so 
much, butmore theoverusago of all the 
anti war sloganeering. The point I was 
trying to make is that the message is 
quite worthy, but when it's repeated so 
often it loses its impact. 

Bones: "You can say it in different ways 
though, can'tyou." 

Rainy: 'The lyrics are meaningful, you 
know what I mean? They're saying 
Something. . /' 

Bonos: "It's the most important thing in 
our lives 1threat of nuclear war) isn't it? At 
least for this generation anyway." 

Like I said though, to some people it's 
probably Just an attractive slogan ,,, 

Bonos: ''Yeah, maybe to some people, 
but people who buy the records believe in 
it." 

Don't you think a lot of people Just buy 
the records for the music, or do you 
think it's more often for the lyrics? 

Bones; "I suppose it's for all of it. You 
can't really split it in two, because if you 
buy something you buy ft for the music and 
the song don't you? 

"Let's get off that subject and on to 
summit else." 

Rainy; "Yeah, you shouldn't pick on 
Calvin, he's a good writer." 

I wasn't picking on him! 

Y OU AND Crass seem to bo in 

agreement on a lot of subjects, but 
you both set about putting yourselves 
across in vary different ways. How 


much would you say you hove in 
common with Cress? 

Bones: ". . .1 don't want to make any 
comments Concerning other bands. It 
always gets turned other f-ing ways when 
you mention other f-ing hands . . ." 

Well, okay, another question. We've 
heard a lot about other bands' ideas 
concerning anarchy, I Flux, Exploited, 
Conflict ate) but we've never heard the 
meaning of Discharge Anarchy, When 
you use the logo with the ringed 'A' 
symbol and the face, what do you moan 
by anarchy? 

Rainy; "It's a secret that is," 

Bones: "Yeah, we've got a different 
anarchy you know?" 

Can't you give us a clue them? 

Rainy: "It's all in my head," 

Bones; "Yeah, it's all in his head , , /' 
Rainy: "We don't want to talk about 
anarchy, rt comes out daft. It's all in the 
head, d’y'know what l mean? (I think I do) I 
think it for myself." 

It's just that as you put your anarchy 
symbol on some of the singles . .. 

R IGHT THEN, do you think that the 
person who is heavily attracted to you 
and your views might perhaps have a bit 
more intelligence than the person who 
is attracted to certain other bands who, 
rather than promote peace, sing about 
violence and related subjects? 

Bones: "it just depends doesn't it- If 
you're linto?) hardcore you can like 
anything that's fast and good can't you?" 

You don't soo any differences 
between fens of different bands then? It 
seems to me anyway, that there are 
several types of punks art the moment 

Rainy: "It's all wrong that." 

Bones: "It doesn't really matter what sort 
of f-ing people come to see us, so long as 
they like the f-ing music that we're 
playing," 

Rainy: "They're all kids, know what I 
mean? Best audiences you can play to." 

Weil, that's it. You haven't said very 
much. 

Bones: "That's alright," 

Rainy: "I bet you'll make things up," 

I won t. 

Rainy: "We know your address 
anyway." 

It's just that you don't do many 
interviews so I thought you'd like this 
Opportunity to express yourselves. 

Bones: "Well we have in our own sort of 
way, wc don't really like speaking much 

People are interested in what you Ye 
doing,,, 

Rainy; "We'rc aII nice lads really , , . 
Middle class, houses ., . 80 foot gardens 

That's it then. 

Rainy: (Grinning) "You'll twist it." 

No I won't. 


NON-TWISTING PERSONAL 
CONCLUSIONS 

Rainy and Bones are a humourous and 
friendly pair who love their music, believe in 
their message, enjoy themselves and don't 
take interviews foe seriously. 

Discharge will always be Discharge, 
always at the top of their league, always 
shadowy cult heroes, but never (I fear) 
anything more, because! that's just the way 
they want it to be. 

God bless 'em. 




























CRASS: 'Christ The Album, Crass The Band' 
(Crass Records cat. no, BQLLOX2UZI, doubts 
LP. £5 

BOXED IN black, tha people we ell 
misunderstand. 

A double attack, another outrageous outburst, 
more blows against the empire, but now the 
image starts to crack, now the solid black 
facade, the Wall of noise just a little frayed and 
the people showing through, t even laughed, 
mere than once. So will you. Starts of ’'same old 
stuff/you heerd it all before/Crass being crass 
about the system or i$ it war. . . ,r [221984?) and 
then they start to let it fall apart a system 
splintering into diversity. Crass play games with 
Maggie and with "senitment''. The punk thrash 
bash warps into a radio played out of tune (Caro 
Bayer-Sager?) and then it's 'Birth Control' and 
‘Reality Whitewash' - Is this Crass? Sure is and I 
love it end it's brilliant if you only try end let them 
whisper sweet subversion in your ear. Oo you 
dare? Or are you scared? "Not punk mate, is it?" 

Who makes those rules? There are no rules-. 
Remember? Individuality, difference. The Crass 
craw are human too, not some unreal bunch of 
anarchist punk super heroes out to save the 
world*. They ere still angry, they still care. The 
passign is unabated but the music is moving 
stnfting and changing. Not just jumping up and 
down and then going home to bed, songs don't 
all have to stay the same- Or is that what you 
want? 

Don't worry, there is still lots of noise end 
speed and excitement and raw power, new and 
old. Half the double blast is live — 100 Club June 


THE DARK: 'The Living End'(Fall Out). 

A SAD day for the Western World when The 
□ark finally went their separate ways. Strong 
men broke down and the stock market fall. 
Summit meetings were called and pressure 
brought to bear on the men responsible bLt there 
was no going back. All the members heve their 
own plans for the future and tbs is the last you'li 
ever hear of The Dark.: an alcohol induced 
sprawling a bum of eight numbers recorded at 
their last ever gig. 


ANTI PASTI: Caution In The Wind' 
(Hondflle-t). 

THEIR FIRST album was always a little too 
lumpy for me and some of their singles. 


crawling around and leaping out of dsrk places, 
Li*e the two pieces of 77 stuff — one bom u 
pirate broadcast advertising a Roxy gig lQK?i. 
Real punk cred, huh? Funny too. And don't miss 
the bollocks. 

They fill up all the spaces with creative chaos, 
confusing and amusing, chermmg and alarming. 
Hey ifsalmost COLOURFLL! Still not nice, not 
safe, no reassurance, the ugly nature of our 
world is al ways confronted, no escamsm and 
cleverly crafted pure pop songs. Rut there is 
love, Love? Yeah, love. 'I Know There 's Love'. 
Crass get almost personal, get emotional. 

Reed the 30 page booklet you get with it. 
Especially the bit where ol' Fen rid Comes clean 
'Thd Last Of The Hippies - An Hysterica 1 
Romance'. The true life romance. The day the, 
Crass turned day glo. . . Hey, maybe anarchy 
could become fun again I The whole idea is 
become your own Crass, INVENT YOUR OWN 
EPFiNG. Snattera few illusions. The Beatles die 
it white. Crass Black.,I'm still coming in colours. 
Christ the album. Yeah and Jesus was a woman 
too. AL A. 


Tears flowing down my cheeks l listened to 
the altered versions of some of my fave Da<rk 
tracks and wondered why they 'd done it. Well I 
knew why, and l wasn't crying at all, just 
listening to the songs and thinking 'Oh, it's 
alright.' 

That's about all you can say really. The Dark 
sre caught honouring a commitment to their lest 
ever bout and showing their worship of the 
demon drink. With one guitar trying to do whet 
two ueualiy did the songs suffer slightly, 
taking ori a rougher form and losing much of thd 
subtlety that their later materia had enjoyed. 

Even Phil Langham, their ebullient singer, 
agrees tha* it is more a document of their set 
than something of real merit and we could leave 
it at that. But draw nearer to me as l tell you 
whet's good. 

The drumming is pretty average, I do n't think 
the absence of Jim Cane was ever really made 
up for, and tha music bulges by with some paoey 
guitar and some basic bass, but it acts wel' 
sometimes and there's good versions of ’John 
UVeyne'. 'Einstein's Brain' and: 'On The Wires'. 

Throughput, Phil's vocals seem slurred or 
affected by a poor microphone, He was 
obviously pissed end at times sounds like he’s 
chewing a brick. 

A fair reflection of drunken revel Iry and some 
Indication of the oowerthay possessed but 
mainly an occasion to reflect on how sad the 
music bii is; tha: great bands sometimes never 
really recieve the recognition they deserve. 
MICK MERCER 











particularly 'Six Guns', seemed unnecessarily 
messy, so it was something of a aisanpointment 
when The 'East To The West' single popped out. 
They'd increased their agility with a great leap 
but they'd also landed up to them necks in a 
quasi-ridiculous disco beat. From what I hearths 
fans dropped them like a stone and they're now 
left with a hard core of supporters who just 
squeezed this LP into the indie chart. 

Full marks for bravery as the boys obviously 
Changed their musm because they wanted to, 
disregarding all criticism, but there's something a 
little unfulfil led he ra that must cha n ge by th c 
next album; indeed I see no reason why it 
shouldn't. 

Vtany of the songs here, epitomised by the 
title track, don't actually do anything. A mid 
pace tune flutters along with nice clear 
production and fine musicianship. A voice 
growls pleasantly and then the track ends, Thera 
seams no real substance or worth. When the 
album ships by and finally ends you hgve no real 
desire to whack it straight back on ana in I if at 
alii, which is a little strange. 

'East To The Wear' actually works better in the 
context of this sat, and 'Agent ABC rises head 
and shoulders above the rest with its pop sound 
hut nothing really makes an impact. 

' didn't expect it to either. It's an in between 
a.bum and therefore simply something that had 
to happen. It's the next album that will show 
their worth and until then mum's the word. 

MICK MERCER. 


album, in the band, at the g gs. Famous people 
with an unsteady crack record. I found two 
things to marvel at. 

Brian James comes up with a much spindlier 
guitar sound chat is as an-pyable as it is 
unexpected. He twangs a png Quite happily. But 
Stiv Bators' voice does opme over as a little 
unusual at rimes. Oh, ha can inject enthus.esm 
by the tone and it's a soirited performance but he 
doesn’t stretch himself too far, and with certain 
songs he loses his accent, which incidentally is 
quite charming, as he enters the anonymous 
world of 'Rock V Roll Vocals' - Drawl, all you 
gotta do is dra w . Et could be anyone singing. 

Ghosts kaep popping into The stud o tg give 
the lords all best wishes. The Mew York Dolls 
provide make up advice, and Johnny Thunders, 
forever cheating death, has taught them a thing 
or two about songs. They never churn, and 
although nc shin ng bursts gf musical excellence 
roar their heads, it isa proficient display. A 
col lection of songs that provide one main sound, 
and a good one af th at. 

One track certainly deserves a mention. 
'Portobello' has some really snappy lines and She 
most frantic rhythm of the bunch, wish an ached 
bonus of deviating lyrics. Great chorus, 
quicksilver components and and a breathtaking 
ending . . , if only there had been more. 

There's nothing actua ly wrong with the 

album, Tl be playing it for many moons to come, 
because you can easily tell that there's a greet 
□and in there somewhere. MICK MERCER 


Tne majority of the tracks hurtic by with a 
'egular dose of simple heavy drumming and 
trembling guitars, by? ngw and again they 
stretch out. like in 'Cat's Dinner', which also 
features some of Mick's best delivery. Ic's a 
strange vgice, and sometimes ugly, but in this 
song and 'Listen To Me' it works well. Very wel 
The much reeded variety and clarity will 
come, and hopefully things like their cover 
version of "Jumping Jack Flesh" will gg. Why 
they had to include that I'll never know. For now 
they're rudimentary and fun. Next rime around 
I'll be looking for real power. MICK MERCER 


BILLY IDOL: 'BlJly Idol' [Chrysalis Records), 

Yes children, E have tg admit, the Seeds of 
Doubt were firmly planted. But could I be 
blamed, with young Billy Doll holed up in the 
U.S. gf A watching channel garbage 25 hours a 
day. My expectations were so low you count 
have cleaned them off the floor with an old Gen 
X T-shirt. 

These thoughts haunted me as the stylus hit 
the vinyl, hoping it wouldn't be as bad as other 
Roxy-ers American isa dons [i,e. The Cl ash I. But 
what's this? (a Quick glance at the cover says it's 
Coma Or Come On'I. Well knock me down with 
a proverbial feather, this sounds exactly like a 
Going Out record, this IS a Going Out record - 
You know the ones, 'Ready Steady Go', 'Rebel 
Reael', 'White Riot', the one you stick on as you 
finish the last of the hairspray and have that last 
minute look in the mirror. The one you play cos 
you know you're going gut to have'Fun. Fun, ' 
Fun. (You do?, good). 

Now pop pickers here's a mystery far you, the 
next track is 'White Wedding Pert V. Ngw I 
demand to know where 'Part 2' is because ir 
might be better than this. I'wedding', the wore 
spares me so I'll move oni. 

' Dead On Arrival' starts off I ike a track from 
'Rew Power', which matches the single 'Hot In 
The Crty 1 as picking off the Reed /Pop .atterday 
stabs at 'commercialism with credibility'. The 
rest of the album isn't so far removed from the 
early Gan X we knew and loved, fsongs like 
'Love Ca ling', ’Shooting Stars’ end ’It’s So 
Cruel '. 1 only there's a bit more polish (product). 

The more I hear it the more I feel that here's a 
Summer Record in the 'Transformer', 'Raw 
Power' vein, but it is very safe and it is slightly 
American in some parts. So stop calling 'bums' 
butts, and gat yours back here Silly Doll and 
prove you can do better, I GUAM A 


BOW WOW WOW T Want Candy' (RCA) 

'Never ever say, Hay Ho off wb go/Hot never 
ever-' Slow down, go to work! Daddy just laughs 
HAH?/A}} the trim, there $ no need to work 
every?! T. E, K. Technology, is demolition of 
daddy/A. U. T, Autonomy, 'cos work is HOT the 
golden role/.' 

Hey ho hum-da-diddfe-um-brum-dum-doh’ it's 
those hazy crazy summer in the city ditties: 

'W. 0, A. K. H. 0, Hah no my deddy 

don't; W.Q.R.K, ,'V. 0 . Hah no., my mummy 

don 'tl W, 0. A. K. /V. 0. My bro ther 

don 'tl W. 0■ A. K. N. 0. my sister don 'tlhey f want 

to say, Ho ciever little hoilHeed 50 down to 

schoolltver d they wantlto break af! the rules'. 

Never mind the work ethic, this album 
gloriously rediscovers the damn TRASH ETHIC 
end you either join in or stand beck and mumble 
obscenities about, 'plastic, pop. soft sex selling 
disgrace 1 end those sprt of things. If you care 3 
LITTLE about it you might continue your 
complaint with, 'all been released before, cash 
in, disgusting . . .' but keep standing WELL 
BACK mere m'boy, because this album is just 
what THIS young man needs, 'A hip boogie 
and 3 bipplty bop', say it loud, say it twice — say 
it in Spanish, whilst these tracks sounded good 
as individual singles and the besr bits of 
'Cassette Ret', all churned up together here with 
the extended drum mixes used on hi-thriil power- 
tunes like 'W.O.R.K.'and 'Radio G-String' 
there's only one demand, turn it up, turn it over 
and DON'T EVER BE AFRAID TO STAIN THE 
CARPET'. 

'That cassette pet's making me haggard. I'm 
not conservative. I've got the affirmative — 
hi DO, Fe FiFo Fe Fo Fide, On my Le Li LoLe to 
Lite' — Record stores may be dinosaurs 
according to Mr McLaren '5 Bumper Fun Book (a 
lavish 16 cage porn 'n' piracy catalogue included 
with it all) but there's life in the old dog yet. 

R CA/TOTP/EMI .‘‘KGB / A&M / CN Tl OG WT, 

Oh yes the fun that International Vandals of the 
Worlc can have rewriting the alphabet in the UK 
AN DAI KILTY MeGUlflE. 


THE FITS; 'You're Nothing You're Nowhere' 

I Rond el et). 

CN THE face of it ”he Fits Ook end sound like 
your average punk band with a lithe bit of suss 
about them. They don't play horribly fast, just 
fast enough and they take care to structure their 
songe, even at this tentative stage of their 
development it often leaves the material 
sounding remarkably thin. They knock out some 
pretty good songs, and a nice noise results. 

What they don't do .5 stamp a real identity on 
the record- Although Mick Grudge has fairly 
distinctive vocals I'd be hard pushed to recognise 
this lot gut of about 5C others, 

But this matters not as it’s simplye debut 
album. Come number two and then we should 
really hear something. They have energy end flair 
and if they : gnore the path of pratdgm that soma 
bands go for, they can have the best of both. 
worlds, as it seems unlikely they'll lose their love 
of fast noise. Once the added dimension of 
controlled musicianship comes in they'll be 
laughing. 


THE LORDS OF THE MEW CHURCH: "The 
Lords Of The Now Church’ I Illegal Records!. 
FEAR NOT for the music on this album is far 
more inventive than the album title. I Oet it took i 
while to dream that one up lads! 

After repeated plays it becomes clear that this 
album shows great potential whilst containing 
precious few actual thrills. The band heave and 
cavort about in unified displays pf power; 
something I believe they call raunch, hut sodom 
turn your head in amazement. 

Everyone knows about the individuals on the 


L ORDS OF THE NEW CHURCH: great band in 
thara somewhere 










Youm Blood 


WINSTON SMITH takes a look at two of the 'newer' bands 


band me ke some ma rvel I ously d i vers e 
music, they also bold some quite 
admirable views which they truly seem 
to believe in snd adhere to. 

How many bands would turn down 
the Lyceum because of high admission I 
prices? How many bands have spoken 
out about thE sick tribalist violence 
encouraged by certain other J punk' 
bands? How many bands would 
personally hand out refunds at 
abandoned gigs? NOT MANY, 

Flux of Pink Indians mean what they 
say, but I can r t he I p word eri ng if th e i r 
non-communication is perhaps the 
result of a lack of confidence in their 
own a bllity to co nvey their views I 
adequately in an interview. Is the image 
really that fragile? 


SUBHUMANS 


FI UX OF PtNK INDIANS 


SUBHMA/n/S 


WITH RELIGIOUS Wars their third EP 
recently released on Spider-Leg records. 
The Subhumans (Diek-vocals, Bruce- 
guitar* Grant-bass and Trotsky-drums) 
have once again shown that they have 
the strength to totally overshadow the 
vast majority of today's anonymous 
hordes of production-line punk bands. 

The Wiltshire-situated outfit, who 
previously have had indie-chart success 
and acclaim with their 'Demolition War' 
and 'Reason For Existence' EP's, bring 
with them a dazzling freshness plus the 
kind of i n vi go rati n g stamp of 
individuality that punk has needed for 
so long. 

Now that audiences are getting over 
the initial surprise of discovering the 
Subhumans don't come conveniently 
cult-wrapped in black leather, spikes 
and studs, a strong dedicated mass of 


Subhumans-foilowers is rapidly building 
in numbers ,,, 

And when the album arrives, which 
could be very soon, they should be 
unstoppable. 


TLJX OF 
'PihjK 


ANOTHER EXCEPTIONALLY fine band, 
hardly young but still relatively obscure 
enough to warrant inclusion here, are 
Rux. 

Flux Of Pink Indians, (previously 
known as Epi-X, The Epileptics and The 
Licks) by shrouding themselves in 
mystery and shirking from contact with 
the press, have created for themselves 
an almost unrivalled underground 
status, and at the same time fas a result) 
a great amount of interest. 

But this interest is, m Flux's case, 
totally Justified, because not only do the 
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Listen 'ere you tot you don't 
wanna kick yourself for missing 
out on the first two issues do ya? 
There are still soma copies of 
issue No 1! and No 2 of Punk Lives 
left. If you missed them and would 
like to get hold of the copies send 
El for one issue or £2 for two 
issues, Easy innit? 

Send £1 or C2, which inctudas 
post and packaging, to Punk Lives, 
(Beck issues), 50 EagJo Wharf 
Road, London N1. 


li 

WIN THE 
NEW 
CHARLIE 
* HARPER 

llU ^rRiiOFBATK ALBUM! 

rfHK IJXiCCKPTAlHJ: 01 M1ISH 


PUNK X-W01U) 


ACROSS 

1. Rockers who blow bubble,? (7.?) 

7. Fired by Clash (B.3I 

8, Do they owe us this, ask Crass (S) 

10, Piece Of meat, doubled by Killing Joke (4) 

12. Discharges version of 'Anarchy' [9| 

14. Clash's Sort of control [8J 

17. Manchester's Mr, Banger (21 

20. Infa-Riot's pessimistic view of the day ahead 14.4,1,3) 

22.. Generation X's youth (4) 

23. Menace's fave council? 11,1.1] 

24. We know it lives T4I 

25. Beki's squad (41 

□OWN 

1. Clash's description at a cemotry? [4.2,3,4] 

2. Where Dead Kennedy's spent their hols (8) 

3. wiiat PC 49 said to Angelic Upstarts? 15.6) 

4. What we call a maxi-single (1.1J 

5. Pistols' fave label (1.1.1? 

6. Generation X's comment on their sunshine holiday (4,4) 

9.1 across sung of a police one (3? 

11. Death disco dancers (1.1.1) 

13. Strum mor's rockers? |5.4) 

15. Whoso way for Sid (Zi 

!G. They want to make it alone (81 

18. Theatre of Hate's force? (8) 

19. The Upstarts questioned the d-uath of this Mr. Towers (6) 

21. Clash's (for the last timet] famous riot (5) 

SOLUTION OPd PAGE 34 


COMPILE) BY BILL BUCitLBT 


HAVE YOU MISSED 
THE FIRST TWO? 

(DON’T BE A DUMMY, GET THEM NOW!) 





































It's not only an a pt heading to UK DECAY but 
it's also the title of their latest single. MICK 
MERCER listens to the ideology of singer Abbo 


RA RE thing is the UK Decay interview. 

The bend sho w no interns t at atI in massed 
hunter with the bounders Of the music press 
end consequently goad out to comply with 
fen fine writers wishes, in their tong and 
tireless existence the bend hove graced the 
pages of the weekly pop papers jus t twice, 
whilst the a/tOrnatrve fund of xeroxed 
integrity must run into treble figures. Wes e 
time, lest year, when you couidn 'f pick up a 
fanzine without finding the lyrics to 
'Unexpected Guest' daubed fill Over them. 

'Success On our own terms' is perhaps one 
of the hoariest did cliches Of modern music 
hut in this case not anty is it befievabiu but it 
ac tuaily seems to work towards a wider 
acceptance end that dubious word ,,. 
success, 

UK Decay have just released the swinish 
"Rising From The Dread ' 72 inches on Corpus 
Christi and should Soon expect a highest of 
the high showing in the Indie Chart , if the 
music continues to develop like it has, then 
wide numbers of unsuspecting innocents 
wit! one day boost the hand into the National 
Charts. 

Rising' may not be the one to do it, but to 
regular fens it shows tha t vita! spark turning 
into something of e bush fire where lyrics 
and action me it into Splendid energy; I'm 
trying Id avoid the word awesome. 

Abbo, their musk steering vocalist was 
loafing around town as he usually is these 
days and we eventttaiiy met in tha heart of 
Netting HHI, setting the tape recorder down 
within an inch of remarkably polite pool 
players in a tin y public huuss. Within 
seconds we were on It? the subject of the 
new single and Abbo '3 goings {where the 
quiff and fringe meet in some mutant 
offspring} bobbed around the re iters. 

" 'Werewolf' was something we'd wan ted 
to do for a long time. Thom was a danger of it 
becoming seif indulgent which we didn't 
want... it becoming so technically profuse 
that it c/ouds ail the ideas .., The innocence 
that we think we've got. ft was a risk, en 77 
minute number. Peel's played it twice which 
is graa t, he's taking a risk, UO t sitting on his 
arse, He's Come under a -lot of Criticism lately, 
but it's not down to him that there s so many 
bad records coming put. 

"We Wrote three of the four Songs on that 
single within two weeks of Fresh (their 
previous tube>.• going bust. Working under e 
lot of grass ure but it '$ the way we work well 
f think ." 


IL# ow did the collapse Of Fresh, 
m I particularly money wise, affect you as if 
band? 

'Financially it was hard, really hard, ft's the 
type of thing that breaks bands. It was only 
conviction that kept us going. The reason we 
signed to Fresh was because they were nice 
people, we trusted them as people. Business 
wise wa knew they ware ropey; it wasn't any 
Surprise when we hoard they'd gone bust. 
Lots of people see it as being perhaps naivo 
On our part but we wanted to work with 


people tha t WO iikad. Tha t's why We've done 
the thing with Corpus Chris tt John Loder 
and Crass. 

"One day wfi were there thinking Next 
week we 're going to be ge tting three 
thousand quid royalties from our LP, oh 
greet'. Sport says 'Oh f can move out of my 
pa rants bouse rtf fast and get my own place ' 
and Steve was talking ab out a new drum kit. 
f was talking about u new telly and a PA 
sys tarn, end Cddio was talking about a telly 
and better food, because ha eats tike a horse, 
The next week they Ve gone bust. 1 Three 
days before we 're Supposed to be paid. 

"Welt, we were supposed to be paid two 
man tbs before but wa Said 'We 7,1 let you off 
as long as you pay uS ' and they said 'We 'fl 
pay, we 'II pay ., wO were just sickened, we 
realty were. To know that the money was 
coming end wo'd lost it. It means we 'd done 
the whole LP... we didn t do it far nothing 
because we got a lot of non-financial gains 
from it personally. We were happy with it. it 
was the most positive expression we d 
mode, bath musically and idsakstfcatiy. But 
to think that it'd a/i been done for absolutely 
no financial return, it’s sickening. We'd sold 
what 72,000 elpees. end badn't got a penny 
from it" 

they must have made a bit Out of it 

"That's it There wasn't much money 
invested in it Minima! advertising., so it was 
mom or less all profit Mind you they've 
formed Jungle Records, the workers, and I 
wish them weif with it, Flf help them every 
way lean. They mean well." 

f hoard a rumour that someone had been 
soiling slock afterwards. Some of Abbo's 
comments must remain under that did 
secretive blanket as there may be a court 
case in the air. 

"AH of the money that came in, none of it 
went to creditors like us. Pinnacle, Clay 
Records, or the bands on the i&bef, which is 
the ssddos r thing. That really bit the\ when 
we wen f to the meeting seeing tha t these 
bands wore in a worse position than us 
They'd maybo pressed a 7,000 singles, taken 
50 to Fresh, who had sold them, and they'd 
got nothing. That was really sad to me, 
because at their Stage it's something that 
can realty kill you, an extra 25, 50 quid can da 
you the world Of goad." 


Jf 1 S Abbo meticulously crunches his way 
wa. through some crisps f bring up the topic 
of support bands. 1 know fora fact that UK 
Decay ere regarded by many as the band to 
support. Now does be deaf with alt the 
reqtios ts and tapes he must get sent? 

"ft's down to on what grounds you decide 
to choose a bend. You can take it on the 
personal level because.' them i a tot of 
peopio 1 fike personally, and Other bands i 
prefer musically. You get 3 lot of demos , and 

■ some Of them are vary good, from places 
like W/ikefield. Wigan and tha likes, Widnes 
U and aft Other w types, millions of places. 

"f feel bad that I can't give them a gig. 


! 


There again, on the last tour wu said to each 
local promoter, 'book your Support band, a 
local hand', and they'd just gat the cheapest 
bend they could. Paid them nothing 
basically. None of them had anything going 
for them, ft was a real shame, Tragic ready. 

Gb ve them fuff use of the PA end everything 
fo try end bring the best out of them. It was 
the perfect Chance but it just w&sn t on. 
That's why we decided Id take a band on at! 
the dates next time.'' 

The lucky band wifi apparently bo the 
notorious Sex Gang Children; en exciting 
prospect, although when these two played 
tOge ther at the ZigZag Club there W8S a fat of 
bad feeimg between the separate fans 
present Glasses flow. By the million, 

'7 tike to have a good Support band with us 
bemuse it's more challenging. 1 don't batiove 
in the ideology of like The Ants did... they 
used fo take a crappy band und play crapp y 
music all night, tike a Nee vy Metal Kids 
album from track one to nine, get it down to 
an ail time low so when they cama on the 
audience had ro tike them. 

' 'There, ere a minion bands If f had more 
time I'd like to present gigs, promo (v them . / 
feel there is Stilt a gap in the live music scene. 
As a support band, we know too weft... we 
did it for quite a while, it's always going 
uphill. You ge f limiters on the PA, you ha ve 
att the odds Stacked against you. Have to 
realty fight. The L yceum s a classic one. The 
first bend uses four lights, second uses six, 
third eight. 

"There .- Ono Criticism 1 've go t of a/f the 
Cress type bands. Flux and the Hko, Fair 
enough they charge a pound to ge t in, und t 
know there 's been a few gripes about uS 
charging more, hut the extra money we 

charge goes Oft lighting and a good PA rig. f'd 
ra ther pay 50 ponCO more Id se# a good show 
ra ther than the bare essentials." 


juf Ow does the swashbuckler see tha 
MM State of punk today, both hers and 
overseas. I find a fat of English bands dreary 
and repetitive in their willingness to Conform 
to a Certain 'iredirSrooal r view of PUNK, ih 
that it makes an evening out somowha t 
lethargic when what you get is what you 
expect. Abbo defends them well, 

"l wOuidn t wholly agree with that because 
a lot of them are influenced b y tha same 
ideologies as Crass, t think it's a really harsh 
criticism when people say that the bends on 
Crass are merely apeing Crass. Whan you 
think of bands fike Rudimentary Pent.- Flux... 
DIRT, 1 think they have got something to 
offer because they are offering an 
alternative, regardless of the quality of the 
music, and they ere honest about it, thoy'vv 
got no pretensions. " 

"" They have no pretensions for the band 
being anything other than a political vehicle. 
The type of music they play is tho perfeor 
medium for that type of politics, although f'd 
rather... with our way of thinking I'd tike tp 
say that the music comes first Fair enough 






















i*^ c to use the band as a political vehicle but 
if the music's not there wu think it's 
pointiest:- putting the politics- there. There 
again in the Zest few years it i became so 
fashionable for bands to ge t ideology, every 
band has To, from the word go, come out 
with some re fifty Sussed Out ideology, which 
nine timer, out of W is just a facade for Their 
own personal grievances, greeds and 
jealousies. You have to anti this Of pro this. It 
seams evan the most extremes of opinions 
are held by bands, fe a fove of peace and a 
ha te of war, alt of which can he changed by 
one singular personal experience, end the 
whole polarity of it is thrown haywire. 

"I realised that when we played Plymouth 
the other day and I was talking to the 
Marines. I was so against the thought of war 
it's untrue but seeing them there they 
Since rat y behaved in it. They all talking 

about absent friends and that ft was a reel 
tear jerker. I hate war, and it strengthened 
my opinion that people shouldn'tdie for any 
cause, but it's stiff hard witnessing that sort 
of thing and seeing how much they believed 
in it. 

' It 's ell held down to tredition, Pair enough 
the tradition is only five, years old but it s stili 
tradition and it's one thing we hope to set 
Out to hr oak. Why we 're self taught ins fru¬ 
men telly is because as soon as your start 
learning to p/ay guitar by the hook you Vo 
go n fra start playing along sat patterns. 
Whereas if you haven 't go t tradition in yOur 
head amt you go to write a song you put 
down what you feel, a dfrec t translation from 
the heart or the head straight into music. The 
same lyrically, but a lot of hands by merely 
spaing other bands naturu/fy go onto 
progressions that have already been done. 
The whole tradition ... it stinks." 


Jf\ fter mentioning the inspiring record by 
Jrm South A frican punk bond Riot Spued, 
Abbp is prompted to a dissection of the 
point, or lack of, actually pie ying gigs, 
particularly abroad, 

"Tdreally tike to play South Africa... and 
Russia, t think they'd be the places to piay 
rather than going over the Same old ground. I 
enjoy ploying Europe but t do Sometimes get 
the opinion that, it s not banging your head 
against a brick wail because those waifs 
have already been climbed . „, just the fact 
that you're English means you're trendy. 1 
think we have changed a tot of attitudes 
our gigs in Europe because WS ha ven t gone 
Over with that feeling of English elitism. 

Every band 1 know, from The Banshees to 
The Meteors go over with that complacency 
.,. there s a lot of drink, a lot of women, a lot 
of drugs, and they just abuse it. They take it 
off but give the minimum effort wipe:. It's all 
r town to financial reason again, it sickens 
me. It was amazing when we did free gigs 
over Thera. An English band doing free gigsfi 
They were suspicious, Probably did uy more 
harm the n good. " 

One place that doesn't Seem to have 
exactly thrilled Abbp was that yawning 
chasm that the Pilgrim fathers first festered 
upon. American punks got u fair knocking, 

and deservedly so, it would appear. 

"Having gone there I re Spec t the American 
bands a lot more seeing what they've come 
from, the background and that... it's 
horrendous." 

Are there any distinct kinds of punks? 

’'Yeah, we witnessed about four. There s 
the feather clad Johnny Thunder types, near 
the drugs and that. The general punks oping 
the Pistols, Destroy Tsbirds the full works. 
the Surf punks, and American Student types 
that Only America could have. Ninety eight 
inch hares, hair down to their arse atid a five 
inch wide 'Punk Lives ' badge on." 

l$n't there the English equivalent there? 
Don't you come across the occasional 
parson who is... 

'Human? We did yeah, mostly from the 
Pistols types, ft's terrible to judge people by 
appearance but some of them were SO 
kitsch, so bod, so over the top and insincere. 
Made me very cynical, because it's SO false. 
America 's riddled with it." 


UK DECA Y: "we only wanted a new 
telly " 


A s to the point of 'Why pie y Britain?* 

Al Abbe's answer is deeper in 
commitment than i would have believed. 
Smacked wrists forme. 

"There 3 stiff a lot of herd work to be dona 
in Britain. London's no Sweet it's always 
there, always in turn, there's Such a cross 
section of people culturally, socially, 
whatever, there's always a demand for 
everything. But pta COS up North it's like a 
desert. One night the Exploited will play and 
draw 600, the next WOpluy and draw200end 
that audience is against us from the word go. 
t find that really chat longing.. Hostile gigs .., 
you’ve got more to gain, more to do. 

Breaking down the barriers, opening the 
awareness." 

But what about the Other kind of (non 
punk} audience? 

"Watt we have started doing free gigs, like 
the Luton carnival, to Open the awareness to ^ 
both the music and the ideals. Of course the I 

M reward for having no charge to get in was 
that it did draw a cross section of people, 

I end there was a big scrap. ITS a great idea 
buT highly impractical, but we're going to 
have to work harder at it. Back to the 
dra wing board and Start again. 

"f think it's a bit patronising when you only 
get involved with bands of your own type 
and ideologies of your Own type. That's why 
we openly invite any Na tional Front types to 
our gigs because it’s the only way they 'll 
ever see different. 8y locking them out it's 
only gonna keep the alienation going." 

Do you ever get personal examples of the 
way people have changed their way of 
thinking? 

"Yeah. Epitomised by when Eddie joined, 
because 'For My Country' fono of the Fresh 
singles) did puff e few of the Na tlonals in 
because they misconstrued th&SOng, and 
they grimaced when they SOW him onstage. 
Came up ta me afterwards and said 'We 
never though you’d go that far' and to uS it 
was nothing, we didn 'i consider colour, it 
didn't come into it. And they've changed 
their Opinion. Farr enough a lot of 'em have 


Stiff got a grudge against him but the grudge, 
has lightened, and i think it might disappear 
completely." 


a a K Decay have their own label and there 
should be small bands signed up 
although ft afmos t sard as usual'}} Abbo has 
bis doubts over the whole thing. 

"The problem is... any band going OH 
there is gonna have the Stigma of UK Decay 
attached to them, tike / said to Sex Gang 
Children 'avoid anything to do with us like 
the plague, outside of playing with us' r 
because it becomes ffke the Crass label. It's 
bad, but l wouldn't want any band going on 
the label and being under our shadow, And 
they would be, without any daub Jy, They '1/ 
be tied to a lot of preconceptions about US, 
particularly as regards the press 

"It's got to be quality stuff, we 're not 
gonna do it for the Sake of it. it'd be easy to 
get in to the t trap of just releasing records To 
me thaT's no different to an ordinary label 
and wha t most Independents fed in to. They 
release a couple of good records, and then 
for the need Of continuity they release one, 
maybe two, records a month. I don't feel the 
need for that I'm hopeful.,, If it's good, it'll 
go out, 

"Obviously I ve got a lot of experience over 
the three years, so I can give advice. 
Managing and ploying in it you see bu th 
sides, and promoting gigs, doing a fanzine 
and the record company, it 's ad Thom. On this 
tour I've been talking to the bands and I've 
realised how much I'va leant}, They 'libs 
talking about something and l realise we 
went through that two years ago Or 
whatever, Just shows things don't Change." 

I COUld be Corny and say that with more 
people like UK Decay around ah changes 
would be for The better. But 1 won t Instead t 
shed ovate some Wordsworth to you. Hang 
about, t know it's hare somewhere... 

PtC BY ERICA tCHENBTRG 
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00 SEE them coming and you take uric look, 
an eluctric FLASH of exploding red hair, an 
Cxhuberant personality that almost sparkles 
as she walks, a Noddy 'n' Big Ears print dress 
with sparkJy red lacing ending somewhere 
mid-thigh as the fishnets take over. 

You take two looks, a lumbering six foot 
five mahican in retina scaring guady lime- 
green and purple striped jumper, a wall to 
wait grin splitting his face in two. 

You rake three iooks, huddling inside a 
ginormous. imitation leopard-skin coat that's 
falling apart as she tugs it around, blue heir 
cascading over the Collar end spiked to the 
heavens. 

You take four looks, but there is no fourth 
person, oil he Of silver plastic, elasticated 
waist.band trousers and matching wellies is 
absent today. 


For this is FtubeNa j&ellirt, or should I say 
THE Rubella Ballet, thu legendary foursome 
who'vo galvanised tack, tackified anarcho- 
punkend caught the attention of not a few 
mighty meaty pleasure-seekers. Not the least 
being John PbbF for whom they recently did 
a cracking session — surely destined to be 
one of the year's finest — and e'en thu hllVlE 
lauded their nine track (tape OnlyJ Ballet Rag' 
mini LPfmaxi EF. To the Skies I tell you, to 
the skies. 

As the throe waltz merrily up tl>e Street — 
technicoloured and HAPPY a sharp 
contrast to the drab baigain seeking passers- 
by this late Saturday afternoon on Portobello 
Road, you have to smile to yourself. This rs 
what we want!! 

And, my god they're so abashed even the 
weathered veteran like myself is caught 
unawares. We Stand there apologising and 
excusing ourselves, Zillah and Gemma [of the 
red and blue hair) complain about having to 


spund 10 pence just to have a piss while me 
and Sid (he of the mohicanl find a carpet. 
Such is Fife. 

When the talk comes to categories, and the 
category is Anarcho punk. Rubella Ballet 
always seem to be lumped in along with Flux 
of Rink Indians. Conflict, The Subhumans etc 
as "a Crass band" and thus labelled, 
dismissed. This is more due to where they've 
come from rather than what they're doing 
now (let alone future directions) as two (Pete 
Fender and Gemma I are siblings of Vi 
Bubversa, ohantCuCSe for Poison Girls [one 
of Anarcho punk's finest). Because of this 
there was inevitably macho Epping to-ing 
and fro ing in earlier, rehearsal-ridden days. 

"We used to hide on the stairs and listen to 
Steve Ignorant and Annie Anxiety holding 
pitched battles." confides Ziilah. Methinks 
we'd best draw a veil across the rest. 

Formed in early '73, supporting Crass on 
their two notorious Conway Hall concetl 
turn-calamity riots that summer, they've 
fluctuated through multiple line ups till 
finally holding steady about a year ago with 















the current Zillah Manx on vocals. Sid Artion 
on drums. Gem Stone (or Gam hi 9 Hiiy if she's 
in a foul mood) on bass and hd brother Pete 
Fender On guitar and silver trousers. (A minor 
aside is Sid a being in both RllbsJlii Ballet and 
Flux of Pink Indians at the samft time, for 
awhile. Two of his songs are on their highly 
Praised, debut EP, 'Nee Smell'Ll 

Their lyrios are much more abtruSC, 
abstract aspects of a society gone wrong — 
"most of our songs are personal 
experiences or dreams" Sid explained at one 
point than the 'Crass hands' usually come 
up with. So. do you believe in Anarchy^ 

A quick pause, and then Zillah sort of side 
Steps With.. rr 'Anarchy' is the wrong word 
really. I believe in equal rights for 
EVERYONE, but it's in your bead. Freedom is 
in your head before it's changing society. 
There's still so many people tome to our gigs 
who think they're anarchists and, you look at 
them, they’re more part of the problem than 
anything. Like vegetarians, some of them go 
on about their animals but they don't care 
about human babies starving to death .,at 
this point she rants and raves against 
vegetarians, Mexican oil-companies and we 
lose the point entirely. 

Sid returns to the question unexpectedly 
with a curt, "when you start getting into the 
’anarchy' side of all this, there's SO many 
different feelings about it, whatever you try 
and say there's always a voice going, 
'Rubhi&h! THIS is anarchy, you're talking 
bollocks", Wo onjoy playing the Autonomy 
Centre, I Consider myself an anarchist but 
we're taking it a bit further, making it a bit 
brighter." 

At their last Autonomy Centre gig, 5QD 
turned up after one mention in the gig guide. 
300 managed to squeeze into the cramped 
room to see Rubella at their best. So hot you 
could barely move by the time Rubella carnO 


on, it was like being taken to another level of 
experience. 

When the Ballet trash-bash started up the 
sound and visions of the Support bends were 
Shown up as just so much black and white. 
Amidst the mad dancing we caught glimpses 
of a life beyond, flashes of imagery in the 
lyrics like, "I need the circle, spun noise 
security, grooved purity" I from 'Me') kept us 
alive. 

As your kncc& start to sag, your thrill-buds 
perk up to "wo II have some tea. I'll slit my 
wrists, it'll add another twist" from the set 
ending classic, T. First Gemma and Pete 
stop playing and walk off stage, leaving just 
Sid's powerhouse, almost reggae rhythms 
and Ziilah repeating the chorus ., , 

"Emotional, emotional blackmail, my plan 
can't fail", aha cries more and more 
frantically till she reaches some sort of 
climatic Conclusion and leaves the stage to 
Sid alone, hammering and pounding the 
reientless rhythm, holding the Song and 
audience captive till finally he relents, stops 
arid we are left for dead. Though our bodies 
may lie prostrate in pools Of Sweat, our 
minds dance On, A dance of life intended, 

The transcendental Pogo, mate. 

"We've been doing J T J since wo started, 
always the last song with everyone walking 
off. I| was okay then, no-one ever clapped SO 
we didn't have to do encores. Now wc 
come trooping back on like a herd of sheep, 
it spoils the effect. And once you’ve seen us 
do it a few times it looks silly," Sid expounds, 
cut short by ZiHah's musing, "Everyone's 
seen it now, and it's a "star thing to do 
encores gnd that... hut than it's even more 
of a ’star’ thing not to. if people ha ve paid to 
see you-" 

Here they sit, pleading extreme poverty, 
about how they can't do half the gigs they're 


offered because they can't afford to get 
there, "Jet alone bring equipment," Zilloh in 
her self made, self-designed dresses of a 
zillion colours (and each One clashing!, 

Care free, ex-chef Sid laughing about, 
"we're not starving, wo still eat ortco a 
week." 

Remembering that Gemma is Still a school¬ 
girl of 15 (Pete Fender's not much olderl and 
already involved in all this wnnderouS 'revolt 
against banality'. 1 can but think to myself, 
paraphrasing Gemma n' Pete's mum: They 
haven’t got a pill called hope, but we've got a 
hand called Rubella Ballet and that's pretty 
encouraging. 

KILTY McGUlRE 


















* 



VOLC A N QS/DEAD MAN r S S H A D 0W 

1QQ Club, Land on 

AN ODD one. And no mistake. 

Origins lv if was Aotifed, Special Duties end 
Deed Man's Shadow. The The Dufies pulled out 
and Chaos wore rumoured as replacements. In 
the end Tha Volcanos went first into the af f ray, 
end Actifed started sulking unless they 
headlined, They were actually going to go home. 
They have a large following yes, hut they all got 
there early! Why the fuss? [ fail to understand the 
state some hands get themselves into, Is it really 
so important? VouTe playing music, It's a gig. 

Five years on its still the same, ii give up- 

And than the tension h it me. 

I wasn't so much shitting bricks as building 
Hadrian's Well between by legs. The atmosphere 
was fo u I, Wn 1st the Italia n p u n ks were 
amusing to watch as they peered excitably at 
anything that moved, it was less fun being 
closely con fined with a surprise gathering of neo- 
Nazis, be they skinheads or punks. Indiscrete 
haegBS, T-shirts and patches proclaimed 
devotion to the fatherland, with an ironical 
appearance of two peaceful, genuine, German 
skinheads . ,, wearing plimsoles! 

And specta cl es! 

Ballet dancing! 

I'm not making this up you know. It was 
weird- And amidst it all the first band; The 
Volcanos. Spirited and lively with a daneey beet 
they drew little reaction. So the Nazis weren't 
there for them. 

They cenainly weren't there for D.M .S. tiither. 
Choosing to crowd the bar during their 
performance, mentally masturbating over one 
another's rippling pectorals. Actifcd fans? 
Possibly, but I wouldn't like to state that because 
I didn't stay to find out. 

Back to the Volcanos and their fascination 
with holidays. Every song seemed to be about 
hol'days’ And rtia dencey beat continued with 
the singer reveaiing a really good voice which 
seemed to embarrass him, particularly during a 
version of 'Strangers In The Night'. If it was a 
parody then he was far too good for it! 

Away they went, end no-ortc noticed. 

Dead Man's Shadow went onstage and 
everything went wrong. 

Their customary fine sound dissolved before 
our very ears as the sound man popped out to 
the library and Matt Dagnut snapped a bass 
suing, with no replacement handy, in the first 
number. 

The only thing to do in such circumstances is 
laugh and carry on. Struggling all the while, 
D.M.S. did exactly that, finally laughing in 
exasperation. 

As Matt continued hunting for notes that were 
nc longer there (finding some ridiculous 
imposters along the way) sd his grin grew wider. 
Fighting the elements. Controlling his destiny. 

Etc. 

Fortunately John still had all six of his strings 
functioning, was in rune, and grimly determined 
to make amends. Even on a good night he 
coaxes a gritty sound from h?s guitar but with the 
added abrasion from the PA is was a searing 
noise that came our way. 

Ian Fisher, usually the proverbial metronome, I 
found it difficult to work out what Matt was 
doing and in trying to guess just where his notes 
would be going next, they were often pglss 
apart. 

It was 3 shame it all happened because they're 
usually one of the best live bands around, 3 fact 
that seemed quite evident to tha crowd who 
appreciated the problems and applauded 
willingly. 

If you haven't yet investigated the O.M ,S. 


sound you would be well advised to do so at the 
earliest opportunity. As good a start as any 
would bo their new Rondelet single. 'The Last 
Cowboy', available soon. They don't havaf?ad 
songs. They progress and have none of the 
apathy of a lot of London bands. 

Before Actifed came on 1 had bad more than 
enough of New Berlin, collected my trowel and 
headed for home as fast as my long legg es could 
take me. (UllCK MERGER 


WTUAUSEX GANG CHILDREN 
Marquee, London 

IT WAS one of those nights, you know. 

One of those nights when the place is teeming 
with adulterous right time movers hell bent on 
soaking up the very best and respecting all the 
challenging material that comes their way. 
responding with great fervour. One of those 
nights when the walls become waterfal s, when 
your throat becomes tha Gobi Desert and you 
end up Peing sick on your best friend's bedroom 
floor. 

A night when two of the greatest bands 
around play good sets and promise an Autumn 
of excitement, end where there are a million 
people to talkto, 

Bliss! 

Ritual? 1 remember Ritual -1 lost their phone 
number some time ago. Therefore I was only too 
glad to finally see them and marvel at the singer's 
resemblance to Joe Strummer. Now I cou?d have 
been drunk, although that's highly unlikely on 
the stuff The Marquee dishes up for a mere 
thousand pounds a thimbleful, but I thought be 
was the spitting image. Ks leg didn't pump up 
and down but he certainly throttled a mean 
microphone. Song titles are not things to linger 
in my memo ry wh en I can J t u r>detstand th a 
introductions anyway so listen to this instead. 

Ritual have a sound that isn't fashionable 
because it owes nothing to fashion. Tis a sound 
borne out of creativity with a powerful back beat. 

It >s a harsh, yet wieldy sound, that grabs the 
attention, and if I might make so bole ft wilt 
appeal to people who would Ilka to enjoy 


Birthday Party records but never could because 
it wos too harsh. 

Rrtuel have an inner purpose in their material 
that finds their set developing towards a 
completed whole. The guitars tear through the 
air, and on slower material show remarkable 
restraint when lesser men would gat over excited 
and begin hacking away. They also have a real 
flair, something shared with Sex Gang Children, 
for conjuring up an sure of flash. Something 
really stylish but unpolished. They even have a 
drummer who uses cymbals to great effect. 

That is enough for anyone. 

Sex Gang Children are one of those bands, 
you know. 

One of those hands that have distinctive music 
and distinctive characteristics as performers. 
Songs that occasionally seem marred by internal 
complications on the oJd chord changes and 
drumming patterns. Damn that song, you cry 
one night wondering why it can't be smooth as 
s Ik and yet 'wildly implosive, and before you know 
it (the next gig) you're smitten by the charm of 
the very song you once wrung your hands in 
despair to. One pf those bands, if you fol pw my 
drift. 

Onstage you might give guitarist.Terry a 
glance as he exudes his eooNppk, or Dave 
huddling over his bass concentrating fit to bust a 
vein, but usually the eyes go in Andi's direction 
as his voice turns inside out and his hands ruffle 
the squirrel thatch. Rob the drummer, being a 
drummer, fust stays at hrs kit unmoved by it all. 

Aye lad bu t I've seen them better than th is and 
in the passing of time I'll probably sec them 
worse. When I’m 60 years old 1 might even see 
them down by the sea. Who can tell? 

It's enough to say that they're one of a few 
enterprising bands who make London a place to 
be proud of even if people do seem to like 
wearing those stupid things on their heads. And 
in public! 

A hint. If ygu like UK Delay or the Banshees 
and want to witness a band every bit as good 
and from a similar grounding, though essentia ly 
different, this hag to be the bunch. 

Now go away! MICK MERCER 




r HEY'VE BEEN banned from the pubs, banned 
from the dubs... In fee £ when it comes to & 
that's going places, Brighton s premier 
punk outfit Peter and the Test Tube Babies 
have been banned from just about 
everywhere. 

They r ve even written a song ah Out ft not 

unnaturally entitled ‘Banned Emm The Pubs/ 
"Yeah that's right, we V# Boon harmed 
from everywhere, "SCOwts Ctms Trapper, the 
funky bass player, "Brighton 's crisp. The Only 
gigs we get there ere at the Top Rank and 
then we're always supporting sornoono 
else." 

"A fter four years wO We just got this bad 
reputation down there.. "guitarist Derek 
takes up the tele, "when soneone finds out 
it's us on the other end of the phone do wn it 
goes with a Siam, There's hO piece to ptey at 
ait in Brigh ton so WC do gigs a// Over the 
country, Ready US of OSS ones. Butt'd rather 
do a real shitty gig then sta y at home end 
watch telly, ” 

Hardcoreherd drinking and herd living 
punks to the end, Peter and the Tes t Tube 
Babies are a scrupulous bunch featuring, 
alongside Chris end Derek. Ogs (or HogginsJ 
their fifth drummer and, iead man, the highly 
aggressive Peter himself. The group ail five 
Out in a place ceded Anarchy Ranch and they 
don 'f confine their mayhem purely for stage 
antics. 

"Wu ad abusive and chaotic Qn stage, but 
w& he the same offs tags ," says Derek 
three teningiy , “it's no put on with us, 

"The other night was the last nigh f of our 
tour and we were taking the piss out of 
Che/sea on stage. And then we had a race 
with them in our van down the motorway. 
And when we got to a cafe, this Trust House 
Forte piece, we started throwing chips all 
over them and got banned from tho Cafe. 

“And raw we might have blown the tour 
we were going to do with them. They can't 
handle It, Gene October and that. They're too 
old. We're too rowdy for thorn." 

Like the A nti Nowhere League and unlike 
most other punk groups. Pater and the Test 
Tube Babies write and play tongue in cheek a 
lot of the time, Their songs are funny as you 
can see from s quick glance at the tr ties. 

'Elvis Is Dead'Transvestite', and their 
follow up single to 'Banned From The Pubs', 
'Run Like Hell' with its quaintly titled B-side 
'Up YerBum'. 


RUNNING 

FOR 

LAUGNS 

That's 

Peter 

And 

The 

Test 

Tube 


Babies 


“That took uS about45seepnds to write," 
says Derok, "it's a joke ready. Pater writes 
the words and I write the music." 

"The trouble is/ adds Peter, "people think 
just because we have funny lyrics we're not 
a bard core punk band, But we write abou t 
things the t happen to us, tike being banned 
from the pubs." 

"Wo do a bunch of piss takes/' says Chris, 
V'j re no t serious or anything. Politics is a 


load of Crap. We jus t wan f to have a laugh 
really ." 

“We like to go Out and get pissed and make 
Idio ts of ourselves and then write, about it," 
Derek sums up needy. 

“We just want to pi ear. a the whole 
audience," /to continues, "the people who 
wan t to dance to the music can jump up and 
down at the Iron t end those who just wan t to 
watch can Stand et the hack and he amused 
by tho lyrics ." 

The group have just finished another 
dodgy tour around the northern climes of 
this land but they've goto headlining trek 
sorted Out for le ter in the year which, they 
Sincerely hope, is going to be a step up from 
the scruffy dumps they 've been pta ying and 
the funn y characters they've been dealing 
with. 

"We pia yed C/JS gig in Bradford where the 
PA blew up on out second number so 
everyone went looking for the promoter " 
says Oorek, "he d run off with alt The money , 
all the two quids from the kids coming in. 

“We got his address and went round but he 
Switched alt the lights off and phoned the 
police and said theta was a Crowd of 
hooligans outside his door, So we never did 
got the money. 

“But we've been going four years now and 
it's gradually taking off. It's been a slow 
s truggle but we 're go tting batter gigs raw, 
The last tour was just dodgy venues but 
we're headlining now. It's getting 
smoother." 

"I think WO 're much better musically now, “ 
adds Peter, "bf* Cause we've had such shit 
drummers in the past, they held us back. But 
now we've gotu good drummer and we 
know whit t we 're doing." 

"We >0 the only punk band in Brighton tho t 
ha ve Stayed together more then throe 
months," says Derek, "We're the only punks 
that do it full time, The whole set's our 
lifestyle." 

"We've been through off the aid shit," 
concludes Peter angrily, "supporting shit 
bunds in shit venues and we've been 
together forages, We'ff get what wa want 
because we won't take no shit from no one." 
- DAVID MAZE 
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HE MIGHT have appeared on Top Of The 
Fops, had her picture splattered over the 
front cover of every music paper and 
launched every sort of commercial gimmick 
available lincluding doing a Song for a car 
advert in Japanl r but you can't help getting 
the feeling that bonuatb Annabolla'S 
glamorous exterior there beats the heart of a 
wild, untamed rebel, battling against tho 
frightening emotional bondage of our 
repressive society. 

It's funny to note,, as welt, how life tends to 
move in circles because the last time I 
interviewed her r over two years ago, the 
same topic started tho conversation. PC A 
Records have just re-released the band's first 
single, 'Louis Guatorze' and once again it 
seems to be running into the same problems 
as before. The BBC have banned their 
daytime DJs from playing it and adverts on 
its hehalf seem conspicuous by their 
absence. The space of two years seem not to 
Iteve made the slightest bit of difference. 

Anne holla: "It's really daft, the BBC think 
it's about rape just because somebody 
phonod them up and complained when they' 
played it. But itisn'T it's shout under-age sex, 
but it's not about people in particular either 
it's about the younger generation, and the 
problems they have fighting against these 
tiiboos in society. 

"Whether parents like it or not, kids are 
going to have sex whenever they feel like ft. 
It's pointless having a law against it, because 
it's up to people to decide whether they can 
handle ft themselves, "When you're sixteen, 
you can t sec an X film, but you can get 
married and have sex and that is realty 
pathetic. 1 think there are too many taboos in 
society that are related to your age, which is 
something that you really shouldn't 
generalise about. 

"You're not meant to leave comprehensive 
school until you're 16, but I left when I was 14 
and I've never had any trouble... as a matter 
of fact, I found it a lot easier leaving school at 
that age. I knew what 1 wanted to do and I 
was carefree in my attitude." 

Ann a be I la admits she owes a lot to Row 
Wow Wow's mentor and manager, Malcolm 
McLaren, the person who, at the age of 14. 
picked her out to sing tor the band when ho 
saw her working in a launderette. 

"At the age of 14, 15,16, you're more aware 
of things in your own mind. You know what 
you want, but often these laws stop you 
getting it, Rut by the time you're 16 and 17 
you've become conditioned to society and 
you've got to do what everyone tells you ... 
you Start following fashions just because 


everyone else does and that's really the end. 

"Malcolm really helped me to think for 
myself, because with my mother 1 was 
always told that things were bad and thar 
made we want to find out why they were 
bad. He hasn't changed my ideas, just helped 
me to expand them. He's not made me think 
the way I do, jusf expanded my outlook." 

In fact, Annabel la agrees that it was really 
pointless her going to school a lot of the 
ti me, 

"Schools don't help you, you just study 
from books and you never really find out 
what it's all about. I learnt a lot from my 
friends. When I joined the band I accepted 
that I'd entered the world of an adult ■ - ■ 
that's why I've grown up that little bit faster 
,., it's made me a lot wiser than my friends. 
It's definitely a good idea to join or form a 
band at that age because you can channel 
your aggression into things much easier. 

'1 think I'm an inspiration to younger kids 
to get up and form their own bands " 

However, Annabella r for all her wild ideals, 
has wised up in a greater way than she'll 
admit. &he‘s a great believer in subversion as 
opposed to revolution as a way to fighting 
governments and repressive laws, She sees 
herself as fighting things from the inside: 
because she's signed to a major record label, 
she has the power as singer of a band to 
throw her weight around and get her 
opinions across to a much wider cross 
section of people. 

"I'rn breaking down barriers from the 
inside... 1 enjoy doing things that haven't 
been done before and being a rebel, I don't 
agree with the idea of anarchy though, it's 
too much of a generalisation by people who 
want to escape, when really they should be 
trying to sort out wbat they believe and 
going out and doing it. 

"You can't fight the government directly, 
that's the mistake a lot of people make, 
they're too powerful. You really have to try 
end subvert the system slowly." 

Talking of fighting, it's not hard to sec that 


relationships between An nab el la and the 
rest of the band in Bow Wow Wow, aren't 
exactly rosy- They don't do interviews 
together and they hardly ever see each other 
apart from when they are touring, rehearsing 
Or recording: Annabel I a doesn't even like 
talking to the rest Of the band, but she says 
this helps Bow Wow Wow rather than hinder 
them, 

"Because there is tension within the band 
we find that It creates a great deal of 
excitement in OLir music arid that's 
something people can relate tC- Oof of the 
records in the Chart we seem to be by far the 
best, because we're doing something new 
arid exciting. I really dislike groups like 
Eananarama because what they're doing has 
been done before " 

For the final part Of our discussion, we talk 
about the band's plans for tbe future and as 
usual with our more established.'boring acts 
it seems that they're busy trying to crack 
America with their 'I Want Candy' single. 
Don't you feel that Row Wow Wow are just 
becoming another cog in the wheel of the 
music industry? 

"Wo, l don't think we've got the right 
attitude to be a part of the music industry 
.,, we're really outsiders. None of us are 
what you'd cell financially secure because 
all our money is used up touring arid things 
like that. You've got to he really ruthless 
being part of that scene." 

We finish off with just a few passing 
remarks about Mr McLaren and his role with 
the group. Anna bulla says that he is "just the 
manager", and explained that he isn't writing 
the band s songs any more because he's 
wrapped up in making his own LP Folk 
Songs Of The World'. 

I wonder whether this could mean the 
demise of Bow Wow Wow, because now 
they're going to have to show the world that 
they can stand on their own two feet. 

Only time will tell if they have really cut 
themselves loose from McLaren's apron 
strings ... JOEHOSKEN 






























PUNK X WORD SOLUTION 
ACROSS: 1. Cockney Rejects- 7, Tommy 
Gun. 8. Living. 10. Chop. 122. Decontrol. 14. 
Complete. 17. Ed. 20. Each Djwn I Die. 22. 
Wild. 23. GLC. 24. Punk. 25. Vice. 

DOWN: 1. City Of The Dead. 2, Cambodia. 3. 
You're Nicked. 4. EP. E. EMI. 6. This Heat. 9. 
Car. 11. PIL 13. Clash City. 15- My. 18. 
Expelled. 19. Legion. 13. Liddle. 21, White. 


Wafffci 


Send your letters, 

iihiW., .Ttwmii, newt, 

etc hi Graffiti, Punk 
Lives, 50Engle Whvrf 
fio/id. L ondon N1. 


WHA T CAN we say! AH you want to 
say is that Punk Lives is great and 
suggest new things that we can do. 
We can t argue with that so here's 
your complimentary fetters ,.. 

I AM writing to congratulate you on a great 
magazine. At last Someone has the guts to write 
shoot what is really happenmp in today's music 
scene. Giving coverage of punk bands can only 
help to show the established music press- that 
there are still people interested in raw, hard 
hitting punk music and for most it's a way of life 
anyway, and no matter how herd they try to kill 
it, it will just not go away. 

I hope Punk Lives will give coverage not just to 
the big bonds but also to the smaller less known 
bands too 'cos too many great bands disappear 
because Of lack of interest, support and 
recognition and through Punk Lives may get the 
chance to gain the recognition they deserve. 

Once again I have to congratulate you on a 
great mag and ho-pu that you can keep up the 
good work. 

John, New Cumnock, Ayrshire, Scotland. 


like to see Stiff Little Fingers in the magazine end 
AntjPasti. I thought ihe pictures of Exploited 1 end 
die Sex Pistols were good, f would he very very 
grateful if you could gut Exploited's autograph or 
if you can't, any other punk groups please, 

Philip Grant, Montrose, Angus, Scotland. 

THANKS A lot far bringing us a magazine worth 
buying and dedicated to hardcore punks and Oi 
srers. 

The magazine did have my saliva drooling as I 
turn the pages. I hope Punk Lives isn't another of 
the media, consumers products (cashing in, 
exploiting us again). 

Anyway, the mag is great, keep it going. 
Looking forward to features in the future on 
Discharge, Outcasts, Sex Pistols, Abrasive 
Wheels. Crass, Dirt, ate. 

ADAM ANT in January IB78: 'more Off him' 


As long as life is net pe rn. :. : : iuru will always 
bu things to complain about. So Rebels and 
Punks will exist therefore Punk Lives . ..!! 

Daryl Lancaster, Winsford, Cheshire. 

I THINK Punk Lives is a fantastic and the bust 
magazine ever out and is worth every penny of 
your money. I would like to see more of it r 
especially (he Sex PiSLOls, The Adicts and also 
Crass. It's a pity it doesn't Come out every weak 
though, because I can't wait for next month's 
Punk Li ves, I really like it, especially the colour, 
and that's what I call u good magazine for your 
money. To cheer you up uvun more I would also 
like to see more competitions, and gigs 
published- 

Thanks once again for Punk Lives. 

Punkie Deb. Earls Colne, nr Colchester, 
Essex. 


*Our SOrl timents entirety. We can only do it 
through yOur hetp. Let us know about tho 
srn&ftQf bands in your area, or tet! them to 
write to us with information and we 'It try to 
print as much as we can. 


I AM pleased that you have brought out a magic 
magazine called Punk I Eves Because it will tell 
people that punks are pot dead. I'm a skinhead 
and have been for years but always followed 
groups such as Sham, Rejects, Screwdriver, 
Test Tube Rabies and the Upstarts. But now we 
have a new wave of bands like my favourite 
group. The Business, Infa Riot, The new 4-Skins 
I not as good as the oldf plus the Last Resort — 
hut they have split up now. If you could do more 
features on these we would bu greateful. When I 
bought the mag, I showed all my mates and they 
went down and bought it. Sol Started off down 
here- 

1 am skinhead and into all Oi! music and would 
like to write to Other skins, male and female and 
punks alt around the country. Please send 
photos to: 

Steven Bird. 97Deaconsfield Road, Hemel 
Hempstead, Hertfordshire. 


I AM writing to ask you if you could print some 
Stuff about Adam and his original Ants. Bow- 
Wow Wow and Stiff Little Fingers, lama greet 
fan of punk and one of these days Sidney 
Vicious will reappear from hrs grave and will 
never 'Pest In Peace'. He never killed Nancy 
Spungeon tike they say he did. 

Paul flobsem, British Forces, West Genm&ny. 


I THINK Punk Lives is a very good magazine. 
There is a lot of good punk bands in it and gives a 
lot of information on the bands. I especially like 
the interviews with Srd before he died. I would 







YOU SAID send in refers for your ruagazine- 
WeH, I've got one. Why don't you interview ne^ 
amateur punk bands who are unknown,, and let 
them ha ve a chance to speak their minds. Down 
here in Wolverhampton we have the only punk 
venue in the West Midlands, the place is called 
'The Exile' - If you would like to interview the 
band l (sorts' sing) for, let me know and I could 
get you some interviews with ocher punk bands. 
You could call the page for these interviews 
'New Noise', By the way, the band I'm in are 
called 'Pulex Jrritans' datin for fleas). 

Mark Shaw, Pennfieltls, Wolv&rhampton. 

*We've beat you to it. Turn to page 16 and 
have a Zook at our 'Young Stood' section on 
newer punk bands. If you are in a band and 
would tike to be in this Suction, send us atf 
the in forma lion you can and u picture and 
wn) 'll fry to include you in it. Send your 
pictures and info to 'Young Blood', Punk 
Lives, SO Eagle Wharf Baud, London /Iff. 

1 WOULD like to enter for the graffiti competition 
and I have listed my selections below: 

DESTROY THATCHER 

- NOT YOU $JD 

PUNK IS DEAD 

NO, IT JUST SMELLS THAT WAY 

SKINHEADS HAVE MORE HAIR THAN 
BRAINS 

I BET YOU I COULD STOP GAMBLING 

ENGLISHMEN MAKE THF REST LOVERS 

- TH E JA PAN E$E MAK F TH EM SM AL L E R 
AND CHEAPER 

KEEP DEATH OFF THE ROADS 

- DRIVE ON THE PAVEMENT 

HELP THE POLICE 
SEAT YOURSELF UP 

SAVE FUEL 

- GET CREMATED WITH A FRIFND 

DO YOU HAVE A DR INK PROBLEM? 

- YES, I CANT AFFORD TO DRINK IT 

THANK GOD I'M.AN ATHEIST 

BEFORE TH E TH ATC H Eft G 0 VEH N M E NT 
CAME TO POWER WE WERE ON THE EDGE OF 
AN ECONOMIC PRECIPICE - SINCE THEN WE 
HAVE TAKEN A GREAT S TER FORWARD 

THE TROUBLE WITH POLITICAL JOKES IS 
THEY GET ELECTED 

DISARM TO DAY DAT AR M TO MO R ROW 

MA K E YOUR MP WOR K DON'T RE-ELECT 

HIM 

Raymond Hall. Winldton, Blaydon-on-Tyne, 
Tyne and Wear 

I CAME across the first issue of Punk Lives by 
mistake while looking through the nthor music 
mags to find something readable. I .saw Sid's 
face peering up at mu, and so I bought both 
eddies left on the shelf straight away. 

One of the- good things about Punk Lives is it 
has 'Old and \Cw‘. The Sid interview was 
fantastic, not to mention the pictures. 

I've been a punk since 1976-7'/ and this is ihq 
first good punk rnag I can honestly say I have 
read, so I shall ha saving a few spare pence from 
my dole money to buy it each month. 

L. Hunt, Terrington St Clements. Kings' Lynn. 

t AM writing to you to offer the following 
suggestion that you might ike to use in your 
magazine. You could ask your readers to write in 
and say what their favourite punk group is and 
their favourite song. Then you could have a list 
of the favourite groups and records in one of the 
magazines. Another suggest is id have a focus 
on people out of groups, You could give tour 
dates and news on newly released singles and 
albums- Then you could advertise bondage 
trousers end T-shiris. 

Good luck with the magazine, I think it's great. 

S'&an Lloyd, Leek, Staffs. 

* We It be doing all of those, so wo tch out for 
future issues. 

I WOULD like to SOu moru of your magazine and 
the bands, especially Anti Fasti, Vice Squad, 
Killing Jok&, SLF, Crass, Dosorder, Discharge. 
Charge, The Wall, Eater, Menace, 993, Blitz, 
Rejects, Peter and the Test Tube Babies, 

A Skins, Zounds and last hut not least, the 
world's greatest punk hand, The Damned -1 also 
hope you will bring out many issues of Punk 
Lives. 

Roger, To!worth, Surbiton, Surrey. 


PUNK LIVES is one of the best mags I have ever 
laid my grubby little paws on, Without issue 
No.1 I would never have known what GBH. 
Cbron Gen and Discharge looked like. 

We never get any good gigs burs, although we 
Il3ve quite a large hail. In ttiu past year we have 
had Vardis (middle-agud heavy rock freaks), Max 
Boyce and thu Carries. This has resulted in my 
attendance at gigs totalling Dne! This was Crass 
in Carlisle. I didn't overt know That Vice Squad 
were doing a gig there. I'm not allowed to go to 
Glasgow or Edinburgh as I'm only 15, so any 
bands that want to waken Dumfries please do- 

I havu been a punk for tor J r years and have 
normal blonde hair and dress in normal clothes 
(isn't this boringf. My mum and dad always tell 
me politely ("turn that bloody racket down"! to 
turn the music down as the melodic tunes of the 
Pistols, Anti Pasti, Exploited, Crass etc flow 
gundy from the speakers. 

I think of punk as a stimulant and an eye- 
opener which will never die as long as y ou people 
keep going and include Sid pictures i n your mag. 
Janice Smith, Dumfries, Scotland. 

ME AND me rrates would like to SCO rnoru of Thu 
Bex Pistols, Exploited and Theatre of Hate. We'd 
also I'ke to see lots of Siouxsieand the 
Banshees, Public Image Ltd and Crass. We think 
it would be a good idea to have a page where US 
fans could send in nutty photos arid have them 
printed. 

(Harry the bone) Heather, IRatl Maxine, 
(HamsterJ Jackie, Colchester, Essex. 

* Listen, Punk Lives is for you . 1 Send in your 
photos and we.'tt try to print them, 

AT LAST! We've got our own magazine, a pure 
Punk and Oil mag. It's about time too! I've just 
finished reeding it and it's great' Punk Lives is a 
magazine which is compelling reading from 
cover to cover, The colour pictures were great, 
the articles intriguing and as for the 'Sid' 
interview it was absolutely out of this world. 

In future issues perhaps we could have album 
reviews and a special spot for people to write in 
about local punk bands. Punk gigs could he 
advertised as well as any new vinyl releases. An 
article on Kilting Joke and SLF wouldn't go 
amiss too! 

Cornu on you punks out there, we've got our 
own mag, no more small articles squeezed in 
between the disco and new romantic (sic) pages 
in other music papers. Punk Lives Is pure 100 per 
cent punk! Let's make the most of it 
Andy, a Norwich punk and proud of it!!! 
Norwich, Norfolk. 

AT LAST a mag for today's youth. All I can say 
is that if s brilliant and hope it's not just a one-off 
like lest year's Punks Net Dead. Punks 
skinheads, herberts or anyone else who follows 
the bands in your mag need something like this. 
Okay so Sounds gives good coverage of news, 
pun k bands, record releases etu but it's not 
enough. So I was lucky to obtain a copy of Punk 
Lives gnd was amazed at the colour pics, 
especially the Damned one. 

You should SCI up Columns of new record 
releases, tapes, imports Utc. Review records and 
give rough prices and any other bits of 
information. Your price tag of60p is alright and I 
don't Suppose anyone can really complain. Also 
you could give gig information, times and prices 
iauy news IS good news). 

Anyway, these are just some suggestions. 

Also include details of nerw bands and especially 
SornO American bands like Black Flag, end the 
Bad Brains. One more suggestion, how about 
some really early pigs of say The Damned and 
The UK Subs, anything will be appreciat&tf- 
G or don McNulty, Edinburgh. Scotland. 

I BOUGHT a copy (several) of your mag 
yesterday and have been inspired to write to you 
to commend you on your production. It starts off 
where Punks Not Dead abruptly left us. The pix 
are excellent end the features are good (though 
not quite up to scratch) especial ly the Sid 
feature. Carry on featuring old arid now bands, 
including some of the lesser known ones, and do 
leave out bands (ike Theatre Of Hats 'dds they 
aren't TOally punk. Avoid features on Crass as 
they' re bod rvg. The only T&ai Oompl imtmls I have 
is, it's not big enough! Give us more pix, more 
Writing and more pages. Also make it meaner, 
it's a quality production, but e hit too posh 
y'know. 

Send your letters to: Graffiti, Punk 
Lives, 50 Eagle Wharf Road, London 
Ml. 



Do you want to write or meet fellow 
punks? In the next issue of Punk Lives 
we'll devote a sac tran just far you. And 
it's FREE. Send your name, address and 
the type of person end music you'd like to 
match up with to Punk Lives, PENPALS, 

50 Eagle Wharf Road, London NT and 
we 7/ prin tss many as we can. 

AGE 20, would like ro write to people Lit 
London, )nio real Anarchy, Crass, most things. 
+ Cats. P.S. I am a girl. C. Wheeler, 2 
Kixkxidf, Bonita y Raid, Exeter, Devon, 

TWO HARDCORE Punks wish to write to any 
Punk cites in the Anglia region. Wish to write for 
gigging and a good (augh. Send a pic and letter 
to: Marl and Paul, 86 College Ruud, Sandy, 
Reds, 

r AM £6 years of age and like mosL punk bands 
especially S.L.F. , Flux Of Rink Indians. Would 
hke SO contact any fellow male or female Punk. 
Mark St radian. H Sklrin Close, Stockton, 
Cleveland. TS20 ISO. 

LIKES: PUNK, Oi (including Crass K n’ 
Exploited), Surfirl, Rugby, Anarchy and Peace, 
dressing messilly, girls, enjoying myself, writing 
on walls etc . . . DISLIKES: Laws, Racialism, 
Nationalism, Fascists, Communixiix, P.uriol 
ism, Government, Queen, NF, Shrugs, mindless 
violence, glue sniffing. War, Nuclear bombs h n' 
power Joy Division, classes, elc, 

Penpal can be male or female and of any age. 
Murk (FLASH) Gordon, Age IS. Rinsty. 
Tri^dilkl, Launceston, Cornwall, PL 15 TEX. 
Pi .ink Of 17 with highly studded leather jacket. 
Would like to hear from spikey haired punkettes. 
Besl groups include nil punk and Oi especially 
Banshees, Sub Humans, Poison Girls, GBH, 
Partisans, Violnlors, Disorder, The Ad id 5 etc, If 
possible, send pics (o: Dean, 4 Wesley Close, 
Sound well. Bristol, BS16 4PE- 
] AM |7 years old and would bo interested in 
writing or concert going with anyone around my 
age. My tastes are varied Sioux&ie, Clash, 
Theatre Of Hate, Crass, Flux. Dave Mtirlsgli. 
115 Mu 1 , lair, TitehursE, Reacting, 

LIKES: BUZZCOCK5, Clash,TQH, Killing 
Joke. Wants to correspond with. Punkettc. Paul 
Honour (23). Flat 5, SR Cranes Park, Surbiton, 
Surrey, 

MALE PUNK (£4 yns) wants 3o wrhe/meeC girl 
punk. Is VERY attractive!!! Likes Pistols, 
Siouxsic etc. Wanls beautiful punkette (13-15 
yrs) who lives in Edinburgh or Scotland or U.K. 
Photo please, Alan Fraser, 16 Braobead Drive, 
Bamlon, Edinburgh, Stoffiand, EN4 6QL. 

I AM Liz Tjt 1 Doyle and would like to write to 
.someone around my own age (16-17) who likes a 
lot of Crass, Dirt, Flux, Q>.2, S.L.F., A.N.L. 
plus more , . . and is no/ religious, and does not 
care whal olher people think of rhem because 
they are punk [Jr Hoyle, 4 Holland Court, 
Cfcvcdnn Road, Weitclilfc Fslalc, Scunthorpe, 
S. Humberside. ON 17 lXF r 
[7 YEAR old female, intp Demob, Siouxsieand 
Lbe Banshees. Requires correspondence with 
people out to shock the rat race. Sam. 23 
Tidswell Close, Quedgcly, Gins, 

LOVABLE PUNkhTtSH Individual (Apolitical 
Pacifist) WILL E NTH LF$ I ASTI C A l.-L Y MEET 
AN YBOD Y 17 + down Brighton way into 
Pistols J.D., Banshees, Killing Joke, TOH, 
Rauhuus, C’hron Gen, Vice Squad, Clash, 
Damned cte, Pccly — Indies Sarah, c/o 34 
Lanark Court, Hamsey Way, Eastbourne. 
Sussex. 

1 WOULD like to hear from Pnnkettcs aged 
10-20+ for gigs friendship and correspondence 
with someone of the same type as me. 1 like Vice 
Squad A. Siouxsle and most other punk music. 

Simon Bird. 1(H) Green Lane, Sun bury, Middle¬ 
sex, TW16 7PH, 

AMERICAN PUNK, Hi, wants to write to 
British punks and punkctics. Likes Crass, Dead 
Kennedy's, The Germs, Ring, 615 Rimini ItnarL 
Del Mar, California, USA, 

A PUNK called Keg (16) who’s in an up and 
coming fast punk band called (he PARA’S and, 
who is mad about green, would like a punk of the 
■ female species lo come to gigs. Photo please. 
Keg, 156 Main Sired. Shi rebrook. Nr. 
Mansfield, Nolls, NG20 6DT, 
















Qutuidu London's Roxy, note the dotes on the door. And they thought punk had died! 



IF YOU HAVE ANY EARLY PICS THAT YOU'D LIKE PRINTED, SEND THEM TO US AT PUNK 
LIVES,'OUR BACK PAGES’50 EAGLE WHARF ROAD, LONDON, N1. 



































































































